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ar. Barnby’s Choir. 
HERE are a few VACANCIES in the several 


departments of the above Choir. Ladies and Gentlemen 
(possessing good voices and some knowledge of Music), desirous of 
joining, are requested to communicate with the Secretary, No. 1, 
Berners-street, W. 
LIFFORD’S ANTHEM BOOK.—A COPY of 
this Collection of Wordsof Anthems WANTED by Novello, 
Ewer and Co., 1, Berners-street, London. 
SOPRANO desires a Sunday ENGAGEMENT. 
Address M.A.M., Novello, Ewer and Co., 1, Berners-street, W. 








YOUNG LADY, having a good SOPRANO 

Voice, a good Reader, and able to Play the Harmonium, 
wishes for an immediate ENGAGEMENT, either in a Church 
Choir, or to play the Harmonium. Good testimonials. Address 
Alice, Post-office, 178, East Strand. 


SOPRANO, accustomed to lead a Church Choir, 
wishes for a re-ENGAGEMENT. ®&he thoroughly under- 
stands Chanting and can Sing Solos. Address, stating salary, to 
J.S., Mr. Miller, News Agent, 4, Arthur-terrace, Caledonian-road, N. 


OPRANO.—Wanted an ENGAGEMENT in a 
Church Choir in Islington, where Organ Practice would be 
allowed in lieu of salary. N., 315, Caledonian-road, N. 
EST HACKNEY CHURCH. — TREBLE 
WANTED, to lead. Must have some knowledge of Music. 
Attendance on Sundays, and on Friday evening. Stipend £10 per 
annum. Surpliced Choir. Apply to the Precentor, Gordon House, 
Stoke Newington-road, N., or at the Vestry, after Service. 


HRIST CHURCH, MIDDLESEX (the Parish 
Church, Spitalfields)—-WANTED BOYS for the Choir. 
Salary commencing at £2 2s. per annum. Age not to exceed 
ll years. Good voice and true ear indispensable. Musical In- 
struction given. No previous knowledge of music required. 
Apply to the Organist, at the Church, on Thursday evening, at 
eight o'clock, or by letter, to John Tunstall, 104, Barnsbury-road, 














N. 

S|; ALBAN’S CHURCH, Wood-street.—W AN- 
TED BOYS for the Choir, at salaries varying from £4 to £10 

per annum, according to age and qualifications. No previous kno w- 

ledge of music necessary. Musical instruction given. Services— 

Sunday, Christmas Day, and Good Friday. Apply to Walter Goss, 

at the Church, on Thursday evenings, at cight o'clock. 


A TENOR Singer—compass two octaves, C to C, 
Pupil of, and strongly recommended by, Professor C. J. 
BISHENDEN, desires an APPOINTMENT in a Church Choir. 
Terms moderate. A.R., Novello, Ewer and Co., 1, Berners-st., W. 


ENOR REQUIRED for Christ Church, Laneaster- 
gate. Salary £25 per annum, Sunday, Three Services; 
Saturday Rehearsal. Testimonials should be forwarfled at once to 
the Organist, C. G. Verrinder, 29, Westbourne-park-crescent, W. 
AGDALEN COLLEGE, Oxford.—There is a 
VACANCY in the Choir of this College for a TENOR 
LAY CLERK. Full information will be given by the Organist. 


POWERFUL BASS, good compass, is open to 
an ENGAGEMENT in a Church Choir. Isa Pupil of, and 

holds a testimonial from, Professor C. J. BisHENDEN. .E 

Novello, Ewer and Co., 1, Berners-street, W. 











HOIR.—BASS Voice WANTED. Church N.W. 
District. Plain Service. Five guineas a-year. Apply, by 
letter, A.B., Mr. Taylor, 3, Eversholt-street, Oakley-square, N.W. 


GENTLEMAN (Pupil of Professor C. J. Bisu- 

A ENDEN), possessing a very powerful BASS Voice, desires an 

ENGAGEMENT in a Church Choir. Terms moderate. Semi- 
breve, Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


N ORGANIST and CHOIRMASTER, of ten 
_ years’ experience, seeks a re-ENGAGEMENT. Good testi- 
monials. Address Organist, 11, Hungerford-road, Camden-road, N. 











HANDEL’S 
CHANDOS ANTHEMS, 


With additional Accompaniments for a Modern 
Orchestra, by E. Siras. The Pianoforte Accom- 
paniment arranged from his own Score, by E 
Sias. 


No. 6. “O Praise the Lord with one 


> 


Pianoforte score, 6s.; chorus 
od.; wind 


consent.” 
parts, 3s.; string parts, 8s. 


parts, 14s. 8d. 
No. 10. “ Let God arise.” 


Pianoforte score, 4s. ; chorus parts, 1s. 3d. ; 
string parts, 3s. 9d.; wind parts, 6s. 


No. 12. “O praise the Lord, ye 

Angels.” Pianoforte score (arranged by 

Viscent Noveto), 2s. 6d.; chorus parts, 

1s.; string parts, 3s.; wind parts. 7s. Sd. 
(To be continued.) 


The grand works which Handel produced under the 
title of Anthems, during the time he was chapel-master 
to the Duke of Chandos at Cannons, are more worthy to 
be ranked as Cantatas, consisting, as they do, of several 
movements—instrumental and vocal—constructed upon 
the largest scale. The size and importance of these 
works may be more accurately estimated when it is 
stated that the twelve anthems, with two Te Deums, 
contain no less than eleven overtures, thirty-two solos, 
six duets, one trio, one quartet, and forty-seven choruses. 
That these works have been unjustly neglected there 
can hardly be a doubt, for the testimony of all those who 
have made acquaintance with them goes to prove they 
are among the finest inspirations of the great master. 
Busby, an early historian of Handel, says, “It is forty 
years since I heard them, and my ear still retains the 
impression of their charm, and my mind of their grandeur.” 

These facts, together with the pressing entreaties of 
many musicians, have induced Messrs. Nove.to, Ewer 
Anpb Co. to publish an edition of these works separately, 


E,|in score and parts; and, that they should have the advan- 


tage of the improvements which have taken place in 
orchestral colouring, Mr. Silas has been engaged to 
amplify the score by the addition of the modern instru- 
ments now in general use. It is hoped that these works 
will prove a boon to those musical societies—the number 
of which is increasing almost daily—where music of a 
high class and moderate difficulty is required. 


LONDON: NOVELLO, EWER & CO., 
1, BERNERS STREET (W.). 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS RACHEL FARRAR (Soprano). 


For Concerts, Oratorios, &c., address Melbourne-st., Staleybridge. 


MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, 


MISS WAISTELL (Soprano). 
For Oratorio and Concert Engagements. For terms, &c., address 
John Geo. Dent, Professor of Music, Darlington. 
MISS PATTIE LAVERNE (Soprano). 
For Oratorios, Concerts, Soirées, &c., 39, Goldney-road, 
8. Peter’s-park, W. 


MISS FANNY CHATFIELD (Mezzo Soprano), 
From the “ Conservatoire,” Cologne, is open to Engagements for 
Concerts, Oratorios, &c. Address Fairlawn House, Forest-hill, S.E. 


MISS RUTH HARLOW (Contralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 


MISS HEYWOOD (Contralto). 
For Oratorios and Concerts, address 5, Egerton-grove, Stretford- 
road, Manchester. References kindly permitted to Dr. Henry 
Hiles, Whalley Range, Manchester. 


MISS HARGREAVES (Contralto), 
Professional Pupil of Madame Sainton Dolby, is open to receive 
Engagements for Oratorios, Concerts, &c. For terms, apply 

8, Cross Elmwood-street, Leeds. 
MADAME MONTSERRAT 
Has a few hours disengaged in which to attend Pupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 
































C. D. COLLET (Bass, Teacher of Singing), 
__ Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


H. U. SPON (Professor of Singing), 
18, Wynne-road, Brixton, 8.W. 


MR. J. DEARDEN (Chromatic Trumpet), 
For Solos in Handel's Oratorios, &c., address 7, Blomfield-street, 
Finsbury, E.C. 


MR. J. TILLEARD, 
Seaton Villa, Slaithwaite-road, Lewisham, 8.E. 
MR. C. 8S. JEKYLL 
Begs to inform his Pupils and Friends that he has REMOVED to 
4, Barton-street, Westminster Abbey, S.W. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


eo of every Publisher supplied to Dealers, 
Teachers and Schools. Own Publications sent on sale, 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


\USIC ENGRAVED, PRINTED, AND PUB. 

LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 19, Paternoster-row, London. 


USICAL INSTRUMENTS FOR VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, 0 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 

stamp. 29, Minories, London, E. 
(post-free) ; 


CCURATE METRONOMES, 1s. 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. SCHOLEFIELD, Trinity-street, Huddersfield. 


AND W. SNELL’S IMPROVED HARMO- 

e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
h t manufactured. Full descriptive price lists (including their 









































W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
H. BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 
MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Oratorios and Concerts. 
40, Darlington-street, Wolverhampton. 

MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c, to be 
addressed to 17, Camden-street, Oakley-square, N.W. 

MR. ARTHUR MARSHALL (Tenor). 

For Oratorios, Concerts, &c., address care of Novello, Ewer and Co. 
MR. KERR GEDGE (Tenor) 
Communications respecting Oratorios, Concerts, &c., or Pupils, 
to be addressed 76, St. Augustine’s-road, Camden-square, N.W. 


~ MR. ORLANDO CHRISTIAN (Baritone). 


Letters may be addressed Nelson House, Slough. 


MR. C. J. BISHENDEN, 
(The Celebrated Bass), 
52, Mortimer-street, Cavendish-square, W. 


MR. GEORGE CLEGG (Bass). 


For Oratorio and Concert Engagements, address The Minster, 
Southwell, Notts. 


MR. JOSEPH CLAFTON (Bass). 
For Oratorio and Concert Engagements, address 99, Waterloo- 
street, Oldham. 


MR. O. MILLWARD (Bass Vocalist). 
Address Cathedral Choir, Worcester. 


MR. TOM KEMPTON (Bass, not Baritone). 
For Oratorios and Miscellaneous Concerts, address the Cathedral, 
Manchester. 



































new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 


HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 108, Great Leicester-street, Birmingham. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
| niums ,and Harps, New and Second-hand, by the best makers. 


| PEED ORGANS, one or two manuals and pedals, 
| from £1710s. J. Fidler, 58, Peckham-grove, London, S.E. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
| improving upon the ordinary Harmonium, has succeeded in bring- 
| ing out an Instrument, nearly approaching the tone of the Organ; 
; the harsh and reedy tone which has hitherto been so great an 
| objection in other Harmoniums is entirely obviated, and although 
| the Bass is deep, full, and round, yet the Treble is always pre- 
|dominant, and through the careful voicing of the reeds, the 
| articulation is fully equal to that of the Piano. 
Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


TFARMONIUMS, best quality only, full compass, 
g 5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 
| 7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &e. 
| Warranted, and packed free. Price list of all kinds of Musical 
| Instruments post free. B. W. Edward Trost, Great Eastern Musical 
| Instrument Warehouse, 263, Whitechapel-road, London. 
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Pp. SAWDAY, First Class Pianoforte Manu- 

¢ facturer to the Trade only, will forward on application, per 

post, a Revised and Illustrated List with prices. A constant and 

increasing demand for these instruments in South America and 

India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, Ww. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON has for Sale or Hire several 
first-class ORGANS, from four to sixteen stops. Gentlemen and 
Amateurs supplied with every requisite material, pipes, &c. 
Estimates for repairs, and enlargement. German Pedals fixed to 
Pianofortes, for practice. Organs kept for Practice. 
RGAN METAL PIPES.—Principal, £2 17s. ; 
Open, £2 13s. Reed and Fancy Stops equally cheap. Fittings 
of all kinds made for amateurs. Instruments of all kinds taken in | 
exchange. Dealer in second-hand organ fittings. Address Green's 
Patent Organ and Metal Pipe Factory, Ipswich. 


Q PIANOFORTE DEALERS and Others.— 











ESPER CANTICLES. — “New, simple and 
effective settings.” By J. M. Bentiey, Organist and Choir- 
master of Bowdon Parish Church. Six Nos. ready. ““Cantate Domino” 
and ‘Deus Misereatur” in F (No. 1), G (No. 3), and F (No. 5). 
“ Magnificat and ‘Nunc dimittis” in Bl (No.2), F (No.4), and 
E> (No. 6.) Nos.1, 2, 5, for s.s.a.7.B.° Nos. 3, 4, 6, for s.a.7.B. 
Price One Penny each. London: Novello, Ewer and Co. 


NGEL OF PEACK. NewSong. Words by the 
Rev. J. B. Darton, M.A. Music by ANNE FRICKER, com- 
poser of * Fading Away.” 33. Free by post 18 stamps. 

O THOU WHO MAKEST WARS TO CEASE. New Song. 
Words by Miss Burnsipe. Music by J. L. Hatton. Free by post 
for 18 stamps. 

WATCH BY THE RHINE (Die Wacht am Rhein). Trans- 
scribed for the Pianoforte by W. S. Rocxstro. Also, by the same 
Composer, THE ECHOES OF THE RHINE. Finely Illustrated 
Title. 4s.; free by post 24 stamps each. 

LA MARSEILLAISE. The popular Arrangement for the Piano- 
forte by Gro. F. West. 48.; free by post for 24 stamps. 

A LIST of the NEWEST PIANOFORTE PIECES and SONGS 





About Sixty PIANOFORTES and HARMONIUMS, a Bar- (1870), just issued, gratis and postage free. 


gain, New and Second-Hand. Must be Sold. H. T. Cassini, 


Finsbury House, Wood-green, near London, N. 





WEBER'S LAST WALTZ, for the Pianoforte. By Gezo. F. 
West. The favourite arrangement. 4s. ; free by post for 24 stamps. 
London: Published only by Robert Cocks and Cr., New Bur 


al nil ry. « Y al 
RGAN for SALE.—Two manuals, CC to G, lington-street. Order of all Music-sellers. 


19 stops, pedals, &c. Giltspeaking front. Swell opens front 
and back. At present in a place of worship; is in good order, and 
of excellent tone and power. ‘To be sold to make room for a larger 
instrument. Price £230. Address or apply to K., at Mrs. Bond's, 
Tronmonger, 44, Exmouth-street, Clerkenwell, E.C. 


RGAN for SALE.—One manual (general swell), 








EW PIANOFORTE 
OF MODERATE DIFFICULTY. 
Affection’s Gift. By SmaLLwoop. Price 3s. 
bg Fantasias, by R. F. Harvey, in Nos., as follows. Price, 
each, 3s. :— 
No.1. Maid of Llangollen, Sunny Hours of Childhood, and The 


MUSIC. 


containing the following stops:—Stop diapason bass, stop) M‘Gregor’s Gathering. 


diapason treble, open diapason, dulciana, principal, fifteenth, 
hautboy, pedal coupler, two octaves of pedals. In a Gothic case. 
For further particulars, apply to F. Higham, Castle-street, Wolver- 
hampton. 


RGAN.—Two manuals. Only £45. Address 


P.P.C, care of Novello, Ewer and Co., 1, Berners-street, W. 








HAMBER ORGAN for SALE.—Fine toned, in — 
- ’ No. 1. Ap Shenkin. 
\ a handsome Gothic oak case; 5 stops; 1} octave pedal action;|No 9. Bells of Aberdovey. 
hand and foot blowers, and carved stool. Apply to Mr. Bond,/No 3. Of Noble Race. 


10, Dorcas-terrace, Hammersmith-road, W. 


QECOND-HAND FINGER ORGAN for SALE.— 
Compass GG to F; stopped diapason, dulciana, and principal. 
Blows hand and foot. Handsome mahogany case, with gilt front, 





No. 2. Oh, rest thee, Babe, John Peel, and Barny Brallaghan. 
No. 3. Angel’s Whisper, Flow on, thou Shining River, and Oh, 
whistle and I'll come to thee, my Lad. 
No.4. Oh, say not Woman's Love, Harry Bluff, and Kitty of 
Coleraine. 
No. 5. Charlie is my darling, Charlie yet, and Tullochgorum. 
PIANOFORTE PIECES MODERATELY EASY. 
H. S. Roserrs’ Six Welsh Melodies, as follows, each 2s. 
No. 4. Rising of the Lark. 
No. 5. New Year's Eve. 
| No. 6. The Monk's March. 
The Watch by the Rhine. By A. H. Brown. Price 2s. 
NEW PIANOFORTE DUET. 
The Marseilles Hymn. Arranged by A. H. Brown. Price 2s. 
NEW SONG BY HATTON. 
The Secret of the Sea, for a Baritone Voice. (The finest Compo- 


in old style. Good repair. Packed ready for removal. Price £15. | sition of this talented Author). Price 3s. 


Address A.W.H., Sneinton Vicarage, Nottingham. 





All the preceding published by B. Williams, 19, Paternoster-row. 








RGAN for SALE.—A First-Class Instrument ; Second Edition, handsomely bound in cloth, folio size, price 12s. 


quite new; suitable for a Large Church or Chapel. A fine 


or in Four Books, 4s. each, 
powerful tone; CC swell, and pedal Organ 30 notes. Handsome oe FORTY-EIGHT PRELUDES AND 


case, with illuminated front pipes. Lowest cash price, £150. 
Apply to Mr. Nash, 1, Leigh-street, Burton-crescent, W.C. 





FUGUES, in all the Major and Minor Keys (the well tempered 
Clavichord). Edited, and collated with all former editions of the 


RGAN HARMONIUM, £18. Fine tone, 24 sets} Work, by W. T. Bsr. 


of reeds. Bourdon on full compass. German pedals, with 


London: Novello, Ewer and Co. 





coupler to manuals, foot and hand blower. Smaller, £12. Manufac- pReskrasr. —EPPS’S COCOA.—The Civil 


tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N. London. 





Service Gazette remarks:—‘ By a thorough knowledge of the 


natural laws which govern the operations of digestion and nutrition, 


REMONA VIOLINS.—Many GENUINE costly | and by a careful application of the fine properties of well-selected 
old GEMS of art, REAL bargains. Apply to Mr. Seaton, | ©°C®, Mr. Epps has provided our breakfast table with a delicately 


Heely, near Sheffield. 





O ORGAN BUILDERS.—A Gentleman desires JLFESS cocoa. 


PRACTICE on the Organ, on moderate terms. Address 
Organ, 30, Longford-street, Regent’s-park, N.W. 


RGAN LESSONS or PRACTICE at Messrs. 


Allen, 17, Percy-street. Bedford-square. 


O ORGANISTS.—-PRACTICE may be had on 








anew Church Organ. Two manuals, swell, variety of stops, REAKFAST. — EPPS’S COCOA. 


23 octaves of pedals, with separate action, and Bourdons to CCO. 


flavoured beverage which may save us many heavy doctors’ bills.” 








(} BATEFUL—COMFORTIN G. 





Press COCOA. 





The very 


agreeable character of this preparation has rendered it a 


Terms very moderate. Address, E. Francis, Organist of St. Peter’s, | general favourite. Made simply with boiling water or milk. Sold 


(W.C.), 188, Upper-street, Islington, N. 





only in tin-lined packets, labelled ‘“‘ James Epps and Co., homceopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes. 





PRACTICE (and at St. Michael's, Stockwell, S.) on fine two- 
manual C Organs. Apply at W. Venning Southgate’s Studio. 





(Organist, St. Michael's, Stockwell.) 





ACAOINE.—Cacao nibs on the removal of the oil 


“ 3G > . fall into powder, and this powder is Cacaoine. Cacaoine con- 

Mesic BUSINESS to be SOLD, In consequence tains neither sugar nor any other admixture whatever. Cacaoine 
od of ill-health. Situated in a main road of London. Term | makes one of the lightest, thinnest of warm drinks, and is the most 
moderate. For particulars, address W.E., No.43, Whitechapel-road. | desirable of all for use in the later hours of the day. Cacaoine, by 





reason of the ingenious method by which the oil is removed, pre- 


0 the MUSICAL PROFESSION and MUSIC serves all the fine natural flavour of cacao nibs. Each packet is 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, | labelled“ Jamms Errs and Co., homeopathic chymists, London.” 


begs to intimate to those who are desirous of Purchasing or Dis- 





posing of their Connexion or Business, that he will be happy to be : a JUJ UBES.—Strong ly recommended to 


the medium of introducing suitable parties to each other, and 


Singers and Public Speakers. Agreeable and effective. In 


making equitable arrangements between them, for which his| boxes only, Sixpence each, or post free for eight stamps. None 
Position and experience eminently qualify him.—26, Maddox-street, | genuine without the name and address on each box.—Jas, Pascall, 





Regent-street, W. 


21, Wells-street, Oxford-street, London, W. 








THE MUSICAL TIMES.—Octozer 1, 1870. 





DEDICATED, by permission, to HER MAJESTY THE QUEEN. 


THE EUROPEAN PSALMIST. 


TO BE PUBLISHED BY SUBSCRIPTION. 

A Larce Cottection or FOREIGN anp BRITISH PSALM 
anD HYMN TUNES, CHANTS, anp_ orueR MUSICAL | 
COMPOSITIONS, suited to the uses of Public Worship, a 
Tue SANCTUS, KYRIE ELEISON, severat SHOR 
ANTHEMS, anp AN EntTirnELy New CHANT- SERVICE | 
MORNING AND EVENING. | 

This Work supplies the finest standard Long, Common and Short | 

Metre Tunes in general use; and very numerous Peculiar Metre 

Tunes; a careful selection of the best Foreign Chorales, inclusive 

of many harmonized in several ways by Sebastian Bach which | 

offer great inducements for the practising of Church Choirs; also 
about one hundred and twelve new Hymn Tunes, composed by 
the Editor to suit the metres of modern Hymns. The Work like- 
wise contains many foreign Tunes not heretofore published in 

England, and much other matter—including Anthems and Chants 

—entirely new 

The Work may be had either in one volume or two. Size, super- 
royal octavo. 

The whole is now completely engraved, and extends to 558 pages 
of music, without accessories. 

The Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 

Voices and Organ or Pianoforte Accompaniment. 





BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 

In One Volume a5 coe 208, 
In Two Volumes * ose. aS, 
Five Copies for a Choir, £5. 

SInGLE Voice PArRTS WILL BE PUBLISHED. 





The Names of Persons desirous to subscribe to this work, should | 
be sent by post, immediately, to the Author, Dr. Wesley, College | 
Green, Gloucester. 


ALSO, TO BE PUBLISHED BY SUBSCRIPTION, BY THE SAME AUTHOR, 


EASY ORGAN PIECES, price 12s. 
TWELVE ANTHEMS, price 12s. 


——________. 


Price of Each ‘Number, Twepence. 
THE 


Singer's Library 


OF 
CONCERTED MUSIC, 
WITH PIANOFORTE ACCOMPANIMENT, 
EDITED BY 


JOHN HULLAH. 


ASHDOWN and PARRY beg to announce that they have now 
reprinted the whole of the numbers of the Secular Series of this 
much esteemed collection; and in order to render the work univer- 
sally available, have adopted the G cleff, instead of the Alto and 
Tenor, throughout. 

As a guarantee that the high character of the work will be main- 
tained, Ashdown and Parry have made arrangements with Mr, 
Hullah to continue his Editorship, and several new numbers have 
been published. 

Full lists of contents will be sent on application, post free, to any 
part of the world 

LONDON: ASHDOWN AND PARRY, 
HANOVER SQUARE. 
~ Just Published (June, 187 0), 

HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Calleott, Dr. E. T. Chipp, W. G. Cusins, 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban, 
Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons. Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E. G. Monk; Sir F. A. G. Ouseley, 
Bart.; 8. Reay, Organist of Newark ; Alberto Randegger, Brinley 
ag ards; J. E. Richardson, Organist of Salisbury Cathedral; 

_ E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, 

W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of 
Onichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 


The Two Parts in One Vol., bound in 


| rinder, Mus. Bac., Oxon. 


Part L., 3s. Part IL, 4s. 


cloth, 7s. 6d. 


London : Novello, Ewer and Co. 





BREAVINCTON AND SONS, 
84, NEW BOND STREET, AND ROYAL POLYTECHNIC, 


AGENTS 


FORSTER AND ANDREWS’ 


FOR 


PIPE ORGANS. 


(The largest and best arranged Organ Building Establishment in the Kingdom). 
Specifications supplied of Pipe Organs from £120 to £1,000. 





MASON AND HAMLIN’S 


GOLD MEDAL FREE REED & CABINET ORGANS. 


Prices from Ten Guineas to £141. 





SMITH’S AMERICAN ORGANS. 


Prices greatly reduced. Second-hand Instruments, just returned from hire, on sale. 








CHICKERING AND SONS’ 


GRAND PIANOFORTES, . 


(AWARDED 76 GOLD AND SILVER MEDALS.) 


125 to 240 


guineas, 


Testimonials from Pur chasers, and IMlustrated Price Lists, One Stamp. 





BREAVINGTON AND SONS, 


Royal Polytechnic, 309, Regent Street, 84, New Bond Street, and 309, Oxford Street. 








TI 


Pianofo1 





ELEME! 
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Q CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&., &C. 
CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting- \ The Outlaw King of the Foresters 
don (Tenor) 
Marian (Soprano)... eee «. The Betrothed of Robin Hood. 
Little John (Bass) a +. First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) eee + Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) ikea ian 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘“‘Hark? Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns. 
Recit., Soprano, ‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 





ACT II. 
Scene I.—Chapel Scene.-—The Wedding of Robin Hood and 
Maid Marian. 


Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘“‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities—The Trysting Tree. 

Bacchanalian Song, Bass, ‘* With a ho! hi! ho!" Instrumental, 

Morrice Dance. Chorus, ‘* We'll dance, we'll sing.” 


ACT Ill. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘* Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou’rt doomed.” 
rere Domine.” Dead March. 

Scene III.—Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
Normans.” Chorus, ‘‘Hurrah! away,” &c. Round, ‘With a down, 
down,” 


The Shriving 


Aria, Baritone, “* Mise- 


Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat SocretiEs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprricut.—The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


: ie Above Operetta has been Performed with 


triumphant success by the Reading Choral Union (encored), 
Eight Performances; Teignmouth Philharmonic Society (encored), 
Two Performances; Port of Portsea Choral Society (encored), Two 
Performances; Windsor and Eton Choral Society, Wandsworth, 
Battersea, Walworth, Tetbury, Thatcham, Tewkesbury. And is 
in Rehearsal at Dewsbury, Bury St, Edmunds, Worksop, Surbiton, 
Parsonstown, Ireland, &c. 

Opinions of the Press sent gratis. 


NOW READY, SECOND EDITION. 
UBLISHED with the Sanction of the Lord 
Bishop of Worcester. Recommended by the Rev. Sir 
DERICK A, GorRE OusELsy, Bart., Dr. ELvey, Mr. TurLE, Pro- 
fessor W. STERNDALE BEnnetT, and other eminent Musicians. 


A SINGING CARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- 
taining in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 

ce 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen cepy sent post free for seven 
stamps. | London: Novello, Ewer and Co.; Birmingham: Russell, 
Bennett's Hill; Educational Trading Co. 














METZLER AND CO.’S 
NEW PUBLICATIONS. 


det Pranoforte Arrangements 


WAR SONGS OF FRANCE AND GERMANY. 


J. T, TREKELL. 
The Marseillaise. The Chant du depart. 
The German Fatherland. The Watch by the Rhine. 
Price 4s. each; post free 24 stamps. 


I. LIEBICH. 
The German Fatherland. The Chant du depart. 
TheMarseillaise. La Parisienne. 
The Watch by the Rhine. 
Price 2s. 6d. each; post free 15 stamps. 
Wee ROOK’S PRACTICAL ORGAN 
TUTOR, containing the Elements of Music, explanations 
of the various pipes, stops, pedals, &c., with a collection of Volun- 
taries. Price 5s. 
NHE MESSAGE FROM THE BATTLE FIELD. 
BALLAD, founded on an incident of the present war. 
Written by H. B. Farniz. Composed by Joun Huttan (Composer 
of “‘The Three Fishers”). Exquisitely illustrated. ‘Told with 
simplicity and grace, and set to Music in Mr. Hallah’s truest vein, 
this song will outlast the feverish excitement of the present cruel 
war.”—Review. Post free, 18 stamps. 


| geet and CO.’S BOOK of WAR SONGS, 

containing the most Popular Songs sung by the German and 
French armies. Original Words and Music complete, with English 
Translations by H. B, Farnie, in handsomely illuminated cover, 
post free 13 Stamps. 























ConTENTS : 

5. The Marseillaise. 

6. Mourir pour la Patrie. 
7. Chant du Départ. 

8. Parisian War Song. 


1. The German Fatherland. 

2. The Watch by the Rhine. 

3. Blucher Song. 

4. Thou skalt not have it (The 
German Rhine). 


oe AND CO’S STANDARD EDITION, 





with German, French, and new English Words. Splendidly 
Illustrated. 
No. 1. The Marseillaise. | No. 6. The Watch by the Rhine. 
No. 2. Chant du depart. No. 7. Thou shall not have it. 
No. 3. La Parisienne. (The German Rhine.) 
No. 4. The German Fatherland. | No. 8. For native country dying. 
No. 5. The Blucher Song. (Mourir pour la patrie.) 


Price 3s. each. Post free 18 stamps. 


WELVE NATIONAL and PATRIOTIC 
SONGS. No. 25 in Metzler and Co.’s MUSICAL BIJOU. 
Words and Music complete. Price 6d.: post free 7d. 
1. The Bay of Biscay. 7. British Grenadiers. 
2. Tom Bowling. 8. The Red, White, and Blue. 
. The Death of Nelson. 9. The Tight Little Island. 
. Poor Jack. 10. Hearts of Oak. 
Britons, strike Home. 11. God Save the Queen. 
Stand to Your Guns. 12. Rule, Britannia. 


; 
6. 
MARCHING WITH THE BAND.” New Des- 








criptive Piece for the Piano, by Francesco Bercer. Price 
Post free 18 stamps. 
Just published, 
OOK II. of METZLER AND CO.’S “ HARMO- 
NIUM LIBRARY;” containing Twenty-four Voluntaries, 
consisting chiefly of Pieces not found in any similar Collection. 
Price 1s. Post free 14 stamps. 
ETZLER AND CO.”’S NEW HARMONIUM 
TUTOR. Simple Instructions and Fifty Easy Airs. Price 
1s. 6d., post free, 19 stamps. New Illustrated List of Alexandre’s 
Harmoniums post free. 


REDEGONDA. Mazurka de Salon, by Cx. Fon- 
TAINE, composer of “The Swing Song.” Price 3s, Post 
free 18 stamps. 
NEW COMIC OPERA BY CH. GOUNOD. 
: ie PET DOVE. A Comic Opera in Two Acts, 
suitable for the Stage or Drawing-room. Full Vocal Score. 
Price 6s. 
ETZLER AND CO.’S SHILLING OPERA 
BOUFFE SERIES; containing the Libretto, Stage Direc- 
tions and Music complete :— 
No. 1. Orrensacu's ‘‘ Breaking the Spell.” 
2. LeGcourx, ‘‘ The Crimson Scarf.” 
Post free 14 stamps. 
37, GREAT MARLBOROUGH STREET. 


€ 
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Che Standard Quartet, 


(Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS). 
Pianist and Accompanist, Mr. HENRY PARKER. Lady Artists, if 
desired. Solo and Concerted Music. For Concerts, Private Parties, 
Dinners, &c., address J. Stedman, Secretary, 1, Berners-street, W. 


RIXTON CHORAL SOCIETY, 
ANGELL TOWN INSTITUTION. 
Conpvcror—Mr. LLIAM LEMARE, 
Professor of Music, and Organist of Brixton Church. 

The SEASON will COMMENCE on the 3rd of October next. 
At least Four Concerts will be given, when the following works 
will be produced :— 





Rebekah o00 J. Barnby. 
Paradise and the Peri J. F. Barnett. 
Richard Ceour de Lion ... J. Benedict. 
The May Queen ses W.S. Bennett. 
Stabat Mater ... Rossini. 
Judas Maccabeus Handel 


Weekly Practices on Monday Evenings at Eight o’clock. Sub- 
scription for the year, half-a-guinea. 
en ENGLISH GLEE UNION, 
MR. H. ASHTON 
(Alto), 
MR. T. PEARSON 
(First Tenor), 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
MR. J. RUDKIN, RAM. 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season, 
For terms, &c., address J. RupKIN, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 
HE LONDON ORPHEUS QUARTETT 
(a.7.7.B.). For Engagements during the ensuing season, 
address H. Cato, 3, Argyll Villas, Barrington-road, Brixton. 
HE ST. JAMES’ CHORAL UNION will 
resume its Meetings for the Practice of Oratorio and Part- 
Music, on Tuesday, October 4th, at S p.m., in the large School- 
room, Merton-road, when Mendelssohn's ‘Hymn of Praise” will 
be rehearsed. Application for Membership to be made to Mr. J. C. 
Keynes, 40, Dame-street, Islington, N. 


OLLEGE of MUSICIANS, Shaftesbury Hall, 
City.—At the next Monthly Term Meeting, to be held on 
Thursday, 6th October, at 7.30, Mr. GEORGE WELLS will speak 
on ‘Teaching Singing in Olass.” Discussion to follow. Also, 
Vocal and Instrumental Music. Subscription to the College, 5s. 
per annum. For information respeeting the College, address the 
Secretary. 


TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lec- 
tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and eve 
modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


OTTINGHAM MECHANICS’ INSTITUTION 
SATURDAY POPULAR CONCERTS. 

These Concerts, given by the Committee, with a desire to afford 
the working classes an Instructive Night's Amusement at the least 
possible cost, will commence in October, and be continued week by 
week through the Season. All applications from 

SOLO INSTRUMENTALISTS OR VOCALISTS 
to be made to the Hon. Sec., 
Mr. W. ALLEN, Hounds’-gate, Nottingham. 


N RS. ST. CLAIR (late Miss Emma Boden), 

CONTRALTO, begs to inform her friends that she is again 
residing in London, and is open to a few Engagements for Oratorios 
in the coming season, Address 104, Sussex-road, Finsbury-park, N. 


Mt; SIDNEY NAYLOR is prepared to accept 
ENGAGEMENTS as Conductor of either Vocal or Instru- 
mental Societies (Public or Private). Terms on application to 
Mr. N. Address 4, Loughborough Villas, Brixton, S.W. 


RGANIST.—Wanted a SITUATION, as above, 
in London or Suburbs. Address H. J. Dean, Music Ware- 
house, 77, City-road. 


A* ORGANIST and CHOIRMASTER is open to 
an ENGAGEMENT. Accustomed to Choral Services—Gre- 
gorian and Anglican. Would not object to a good Deputyship. 
Satisfactory testimonials. F.E., Mr. Cooper, 2, Amherst-road, 
West Hackney, E. 


VOLUNTARY ASSISTANT, or Voluntary Deputy 
ORGANIST. Wanted a SITUATION, as above. West End 
Church, V.A., Novello, Ewer and Co., 1, Berners-street, W. 









































A CHURCH ORGANIST, wishing to resign his 
present appointment, seeks a re-ENGAGEMENT. Lond 
or the South preferred. Good testimonials or references, Adres 
C.O., Messrs. Novello, Ewer and Co., Berners-street, W. 


RGANIST.—Re-ENGAGEMENT WANTED 
Town or Country. Mr. Langley, 4, Mulkern-terrace Birk, 
beck-road, Hornsey-rise. be =! 


RGANIST WANTED for the Parish Church G 
Tetbury, on the 11th of October. Salary £30. Applications, 

with testimonials, to be sent to the Churchwardens, on or before 
the 8th of October, 1870. 


O ORGANISTS.—The Advertiser requires m 
APPOINTMENT as Assistant Organist in return for one 
lesson per week.—E. W. C., 62, Waverley-road, Harrow-road, 
O ORGANISTS of City Churches.—Wante 
PRACTICE, with or without lessons.—J.A., Mr. Pitt, 27, Old 
Jewry, E.C. - 
Lge er an APPOINTMENT as Organist or 
Deputy Organist. Salary no object.—Address, H, K, 
Willow Lodge, North End, Hammersmith-road. 


HE Organist at one of the City Churches wishes 
to meet with a Gentleman to play the Afternoon Service op 
Sundays only. He will receive lessons and have the use of one of 
the finest Organs in London for practice (wind provided) one 
evening a week in return. One able and willing to assist in the 
| Choir at Evening Service on Sundays will be preferred.—Apply, 
by letter, to Mr. Robinson, 14, Rodney-street, Pentonville-road, N, 
A CHOIRMASTER and TEACHER of VOCAL 
Music, ‘‘ Hullah’s System,” has time to undertake the Forma- 
tion and Training of Church Choirs, also conduct Singing Classes, 
Terms moderate. Address W.B., 5, Hanover-place, Vincent 
terrace, Islington. 


ws TED, about the middle of October, for a 
Music Establishment in a large Cathedral City, a steady, 
thoroughly good PIANOFORTE TUNER and Repairer. Apply, 
by letter, to R.P., at Novello, Ewer and Co.'s, stating where last 
employed, and what salary expected. 


O PIANOFORTE 'TUNERS.—WANTED a 

First-Class Tuner. One who understands Harmoniums pre- 

ferred. Address, with particulars, to H.I., care of Messrs. Forsyth 
Brothers, Music Warehouse, Manchester, 


PIANOFORTE TUNER and Regulator wishes 


to obtain a Permanent Engagementin Town. Address LT, 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


piaro TUNING.—WANTED immediately a 

good PIANO TUNER and Repairer. Constant employment. 
Apply, stating terms and sending testimonials, to Jos. Mayson, 
Piano Dealer, Cockermouth. 


\ ie Advertiser, having completed his Apprentice- 
ship, wishes for an ENGAGEMENT as in-door TUNER and 

Repairer in a Pianoforte and Music Warehouse. Moderate salary 

required. A.W.A., Weble and Ashby, 4, Bow-lane, Cheapside. 


ANTED a SITUATION as Indoor TUNER, 

by a respectable Young Man. Improvement more than 

salary the object.—Address, W.D., 1, Haggerstone-lane, Kings 
land-road, London, N.E. 


ANTED, by a Steady Young Man, a SITUA- 
TION as TUNER, &c. Apply C.D., Messrs. C. Thurnam 
and Sons, Music-sellers, Carlisle, 


IOLINIST WANTED, Young Man under 19, by 

Teacher of Dancing. Knowledge of Pianoforte a recommen 

dation. Constant employment and liberal terms. Address M. 
Brounean, 45, Castle-street, Edinburgh. 


HE ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


HE Organist of St. George’s Church, Ramsgate, 

REQUIRES an ARTICLED PUPIL. One who has some 

knowledge of Singing and of the Organ would be preferred. 
14, Wellington-crescent, Ramsgate. 


RTICLED PUPILS.—B. AGUTTER, B. Mu. 

(Exeter Coll., Oxford), Precentor and Organist of 8. Peter's, 

Streatham, London, S.W., has VACANCIES for TWO ARTICLED 
PUPILS. Address as above. 


N ARTICLED PUPIL REQUIRED. Apply, 
stating terms given, to the Organist, St. Albans Church, 
Brooke-street, Holborn, E.C. os 
O CANDIDATES for MUSICAL DEGREES.— 


A Mus. Bac., Oxoy., prepares intending Candidates for 
Musical Degrees at Oxford and Cambridge. Address Mus. Bat., 




































































care of Mr. Powell, 48, George-street, Euston-square, N.W. 
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THE BIRMINGHAM MUSICAL FESTIVAL. 
By Henry C. Lunn. 


Once more has the Birmingham triennial gathering 
nobly sustained its character, and those who have so 
ably and zealously toiled in the organization of this 

and undertaking have indeed a right to be proud 
of the result of their labours. For the success of 
this Festival is twofold: the history of its many 
meetings—dating back even as far as 1768—records 

ual benefit to Art and Charity ; and it must indeed 
be a satisfaction to all engaged in so laudable an 
object. to reflect that, whilst accumulating a fund 
for the assistance of one of the most deserving insti- 
tutions in existence, they are at the same time enrich- 
ing the world of music by the presentation of en- 
during works which, but for such an incentive to 
exertion, might never have been created. 

The thirtieth celebration of these meetings com- 
menced, before a crowded audience, at the Town 
Hall, on Tuesday, the 30th of August, when, after 
the National Anthem had been given, according to 
custom, Mendelssohn’s Oratorio, ‘ Elijah,” was per- 
formed, the execution of this great work, especially 
in the choral department, being unquestionably one 
ofthe finest ever heard, even in Birmingham, where, 
as might be expected, since its production in 1846, 
it has been so cherished and venerated that we verily 
believe it could be sung by many of the choristers 
almost by heart. ‘To say nothing of that mere 
precision which may be gained by repeated re- 
hearsals, with an intelligent conductor and a willing 
choir, we have here a sublimity of expression and 
an unity of feeling in the subdued phrases for the 
separate divisions of the choral body which cannot 
be described by the conventional terms “light and 
shade,” and has assuredly never yet been fully at- 
tained by any other choir with which we are ac- 
quainted, In the plaintive opening chorus, the over- 
poweringly grand climax of the first part, ‘‘ Thanks 

to God,” the Baal choruses, ‘‘ He watching over 
Israel,” and the finely descriptive chorus, ‘‘ Behold 
God the Lord passed by,” all the qualities we have 
mentioned were especially observable ; and although 
the unerring precision of Sir Michael Costa’s baton 
would perhaps have ensured accuracy, even from an 
inferior choir, a large amount of credit for so perfect 
arendering must be given not only to the local con- 
ductors, Messrs. Stockley and Sutton, but to the 
members of the choral body themselves. The So- 
hee in the first part was sung by Madame 

emmens-Sherrington, and in the second by Madlle. 
Tietjens, both vocalists being so well known in these 
ord require no comment on their exertions. 
Madame Patey was, as usual, thoroughly satisfactory 
in the whole of the music allotted to her; but as the 
second part was given to Madlle. Drasdil, “O rest 
in the Lord,” scarcely had so good a rendering as at 
Hereford, where Madame Patey created in this 
beautiful air one of the greatest effects of the morn- 
ig. In the music of Jezebel, however, Madlle. 
il was excellent, the whole of the fine de- 
matory parts being given with a dramatic power 
Which cannot be too highly commended. Mr. Vernon 


Rigby in the tenor music of the first part, and 
especially in the air ‘‘ If with all your hearts,” was 
highly successful; and Mr. Sims Reeves gave the 
air “ Then shall the righteous” and the expressive 
Recitatives in the second part with his usual truthful 
and tender expression. Mr. Sautley sang the music 
of the Prophet with much more animation and 
dramatic feeling than at Hereford, giving indeed a 
fine rendering of the exacting air, ‘‘ Is not His word 
like a fire,” and also of the Kecitative and air, “ It 
is enough.” If Mr. Santley would always sing like 
this, and resolve never to alter the composer's text 
in order to display a fine upper note on his voice, 
he would be the actual ideal of Mendelssohn’s 
“Elijah.” We must not omit to say that Mrs. 
Sutton, Messrs. R. Mason, W. T. Briggs and 
Smythson, lent most efficient aid in some of the 
concerted music. 

The first part of the evening concert was appro- 
priated to Mr. J. F. Barnett’s Cantata ‘“ Paradise 
and the Peri,” a work especially written for the 
occasion, and respecting which curiosity was much 
raised, in consequence of the success the composer’s 
‘“‘ Ancient Mariner” had achieved at the last Festival. 
From Coleridge to Tom Moore seems scarcely a 
step in advance; but Mr. Barnett has in the “Ancient 
Mariner ” shown so decided an intention to adapt his 
notes to the words he has to compose, rather than to 
attempt musically to illustrate the subtle meaning of 
the poem, that we can scarcely perhaps closely criti- 
cise his choice of subject in either instance, his aim 
evidently being to court the good opinion of the 
majority by showing a facility in tuneful writing and 
a command over the resources of voices and instru- 
ments which can scarcely fail to ensure popularity. 
There can be little doubt that the attempt in “ Para- 
dise and the Peri,” to work your way through such 
uninteresting Recitatives as must inevitably occur 
between the principal pieces when so much of the 
poem is retained, is a task which calls rather for 
industry and perseverance in a composer, than 
genius ; and although, as we have already indi- 
cated, the appropriate setting of the words, rather 
than the musical colouring of the ideas, has been 
apparently the object of Mr. Barnett throughout 
his new work, we cannot but think that the excision 
of many of these Recitatives—cleverly as they are 
written—would materially enhance the success of 
the composition. But, although having no fault to 
find with the composer for his selection of a theme 
—in consideration of the modest appeal he makes 
to our musical judgment—we cannot acquit him of 
a similar want of ambition in choosing a poem 
which has already been set by Schumann, and the 
principal points of which have been depicted in one 
of his most beautiful descriptive pieces by Professor 
Sterndale Bennett. Here the innate consciousness 
of superiority can alone be pleaded in justification 
of such a step; and the composer, therefore, must 
blame no one if this avowed estimate of his own 
powers should prompt critics to judge his work by 
a higher standard than they might otherwise have 
done. 

The Cantata opens with an instrumental Intro- 
duction, commencing with a simple melody in G 
minor, and succeeded by a legato movement in the 
tonic major, effectively preparing the listener for the 
character of the music which follows. In the first 
chorus there is much elegance, both in the subject 








and the instrumentation; but the Soprano solo 
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‘Though sunny the Lake,” is scarcely sufticiently 
attractive in melody, the rising to the octave be- 
tween the last two syllables of the unvocal word 
“¢Sing-su-Hay,” and the falling sevenths which 
follow, being by no means expressive of the feeling 
of the words. The contralto air, “‘One hope is 
thine,” which succeeds the chorus “Go wing thy 
flight,” is one of the best songs in the work. In 
this the composer has most sympathetically caught 
the spirit of the poetry, and the result is a really 
beautiful composition, which deserves to become 
popular apart from the Cantata. The tenor air, 
“Oh! if there be on this earthly sphere,” may be 
also mentioned as a good example of unpretentious 
melodious writing, and so excellently was it sung 
by Mr. Vernon Rigby, that an irresistible encore 
followed. The best Soprano solo is undoubtedly 
“Sleep, said the Peri.” This commences with an 
expressive Andante in F minor, succeeded by a 
melodious movement pit moto, in the major, with 
a graceful semiquaver accompaniment. The air was 
given by Madlle. Tietjens with that care and 
earnestness which fully attested her desire to pro- 
mote, by every means in her power, the success of 
the young composer's work. We must also mention 
a well-written bass solo, ‘‘ Blest tears,” capitally 
sung by Signor Foli, and applauded sufficiently to 
warrant its repetition. A more solid encore was 
awarded to an unaccompanied Quartett, ‘ She 
wept ;” and a clever Duet, “Oh! let me only 
breathe,” for Soprano and Tenor, was warmly and 
deservedly applauded. An eight-part chorus, ‘And 
now behold,” shows Mr. Barnett’s powers at their 
best. In this we have vigorous writing, which 
amply proves that the composer thoroughly under- 
stands how to combine both voices and instruments 
with the utmost effect. The final Chorus, too, with 
the Soprano solo soaring above the choral parts, 
forms a brilliant climax, the effect being much aided 
by the very clever instrumentation with which it is 
accompanied. ‘The superior claim of these choral 
pieces demands the first attention in any analysis of 
the work ; but amongst the more quiet choruses we 
must especially mention ‘“ Her first fond hope,” 
‘¢But see who yonder comes,” (for female voices.) 
and ‘“ But morn is blushing,” the last-named having 
some very effective orchestral writing. We have 
already spoken of the excellent singing of Madlle. 
Tietjens, Mr. Vernon Rigby and Signor Foli, and 
have only to add that the Contralto part was sus- 
tained with her accustomed success by Madame 
Patey. The chorus was thoroughly efficient ; and 
Mr. Barnett, who conducted his Cantata, was en- 
thusiastically welcomed on his appearance in the 
orchestra, much applauded during the progress of 
the work, and after an additional demonstration at its 
conclusion, was recalled for fresh congratulations. To 
gauge the true value of such a success requires a 
well-balanced mind and an innate power of rigid 
self-criticism which can be in no manner influenced 
by mere audible demonstrations of approval. For 
the possession of such a power let all real artists 
pray. 

The second part of this concert, the vocal portion 
of which was supported by all the principal singers, 
need not detain us long. We cannot, however, dis- 
miss the excellent performance of Mendelssohn’s 
Pianoforte Concerto, in G minor, by Madame Ara- 
bella Goddard, without the warmest expression of 
admiration ; and the fine rendering of the Overture 


to ‘‘ Der Freischiitz” by the orchestra, must also be 
mentioned as a striking feature of the evening’ 
selection. 

Wednesday morning was devoted to the perfor, 
ance of Sir Michael Costa’s Oratorio “ Naaman: 
the principal parts being sustained by M 
Lemmens-Sherrington, Miss Edith Wynne, Madan. 
Patey, Madlle. Drasdil, Mr. Sims Reeves, Mr. Quy, 
mings, and Mr, Santley. All the solos were mg 
effectively given, Mr. Sims Reeves especially throy. 
ing his best energy into the impassioned portions ¢ 
the music, and singing the more subdued parts, par. 
ticularly the solo, ‘‘ Invoking death,” with a patheti 
eloquence peculiarly his own. Miss Edith Wynn, 
who sang the music of Adah, had a difficult tag 
before her, for the Oratorio had never been done a 
Birmingham since it was originally produced at the 
Festival of 1864, when Adelina Patti created gue) 
an effect in the part. Miss Wynne, however, did 
not in the least degree lose by comparison—and, 
indeed, no comparison was at all justifiable, for this 
thoroughly earnest and conscientious young vocalist 
so completely took her own view of the music, ani 
invested every phrase with such deep meaning that 
the listeners were delighted, and would certainly 
have audibly expressed their desire for a repetition 
of the beautiful Prayer, ‘‘ Maker of every star,” 
had they not been restrained by the presence of the 
President, who at these meetings, strangely enough, 
holds the exclusive power of demanding encores in 
his own hands. Madame Patey must be congrata. 
lated, too, on her success in the air ‘I dreamt I was 
in Heaven ”—especially as many of the audience 
recollected Madame Dolby’s fine rendering of this 
song on the production of the work—and Mail. 
Drasdil and Mr. Cummings also highly distinguished 
themselves in the whole of the music allotted to 
them, the last-named artist, especially, singing 
Naaman’s solo, ‘‘ Blessed be the Lord God,” with 
fine declamatory power. The choruses were mostly 
given with that precision and energy to which we 
are accustomed at these Festivals ; but some, even of 
the best, suffered, as it appeared to us, from watt 
of rehearsal with the band. The organ, too, wis 
somewhat at variance with the pitch of the instm- 
ments ; and became positively refractory at the con- 
clusion of the Chorale, ‘ When famine over Ista 
prevailed.” Encores were awarded to the tm, 
‘‘ Haste to Samaria;” and the chorus, “God, who 
cannot be unjust,” these of course, as we hare 
already mentioned, being selected by the President 
for this honour. Sir Michael Costa, who conducted 
his own Oratorio, was overwhelmed with applause 
at the conclusion of the performance, and retire 
evidently gratified, both with the execution of his 
work and the enthusiasm of his reception. 

The miscellaneous concert in the evening coll- 
menced with another new work—an “ Ode to Shakes 
peare,” the words by Henry Toole, and the — 
by Professor Stewart, Mus. Doc., of Dublin. ke 
dull respectability of this composition was as ae 
to listen to as the carefully correct essay of a schoo! 
master is to read. There was nothing to, offend 
nothing to please: three or four consecutive ‘ 
would have produced a real sensation, and a [ev 
chords of ‘the future” might have stimulated some 
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a mild orchestral prelude and six vocal pieces, all of 


1st also be} which are written well for the voices, and scored 
evening; § with a good knowledge of the orchestra, although 
in many parts the singers had but little chance of 
perform, | making themselves heard against the powerful in- 
aam + | strumentation which accompanied them. Madame 
Ment | Sherrington, Madile. Drasdil, Mr. Vernon Rigby, 
, Madany and Signor F oli, exerted themselves to the utmost in 
Mr, Cup, | the solos, and the chorus was fairly efficient through- 
, out. ‘The Ode was conducted by the composer, who 


rere most J pare ° 
ly throy. received a most enthusiastic greeting (a custom 
ortions gf | Which, so indiscriminately applied, may shortly 
arts, par. J cease to be considered a compliment) and Professor 
\ pathet | Stewart quitted the orchestra, leaving those coldly 


| Wynne critical persons who were not carried away by the 
cult task } excitement of the moment, to wonder, in the first 
lace, why the work which they had just listened to 


n don 

d pe was called an “ Ode to Shakespeare,” and, in the 
ited such | second place, how it came to be performed at a 
ever, dif Birmingham Festival. After a few vocal pieces— 


on—and, amongst the most prominent of which ‘“‘O luce di 
», for this quest’ anima,” brilliantly vocalised by Madlle. Ilma 
vocalist | de Murska, may be mentioned—Mr. A. S. Sullivan's 
sic, and | Overture, composed, like all the new works, for the 
ving that | Festival, and entitled ‘‘Ouvertura di Ballo,” was 
certainly performed, under the conductorship of the composer. 
. | Asits title implies, it is light, and suggestive rather 


e 

ae of the Ball-room than the Concert-room. But Mr, 
ce of thy | Sullivan’s themes are so melodious and instinct with 
enough, | Tefined feeling, his instrumentation so graceful and 
cores in | ingenious, and his treatment of the subjects so 
ongratn. thoroughly musician-like, that his composition ap- 
mt I was als as much to the educated as to the uneducated 
audience | ear, and the applause which it received was general 


g of this | and spontaneous. It may be a question whether, if 
Madi. | Mr. Sullivan could not be requested to furnish a 
nguishel | higher class of work, he should not have been passed 
otted tof over altogether until a more fitting opportunity pre- 
singing sented itself; but, having received the commission, 
4,” with} Weare glad to find that the composer, relying upon 
e mostly f his already well-earned reputation, not only accepted 
hich wef it, but brought his best powers to bear upon the 
, even of execution of the task. ‘The second part of the con- 
m want} cert consisted of an interesting selection from the 
too, Was works of Beethoven, in which, to the astonishment 
> instr. | Of all, Madlle. Ilma de Murska was cast for the 
the con | Scena“ Ah! perfido,” which however she sang very 
or Ista } much better than could have been expected. We 
he trio, | think it 2 great pity that the whole of the pieces 
‘od, who | from “Fidelio,” concluding with the matchless 
ve have | Finale, were not placed together, as some kind of 
resident Continuity would then have been established in a 
nducted | Programme which had the effect of having been 
applause thrown together by accident. Amongst the vocal 
| retired § SUccesses we must mention Madlle. Tietjens’s “ Qual 
n of his { furor,” Mr. Sims Reeves’s ‘‘ Adelaide” (with Madame 
Arabella Goddard’s pianoforte accompaniment) and 
Madlle. Drasdil’s “In questa tomba.” The great 


ng com- elie ° 
‘Shakes. composer's pianoforte music was worthily represented 
9 music by the “Emperor” Concerto, in E flat, (played 


n. ‘The with her accustomed brilliancy by Madame Arabella 
painful Goddard,) and the Overture to “ Egmont,” magnifi- 
, schodl- tently performed by the band, was encored. 


offend—| The “Messiah,” on Thursday morning, proved 
ve fifth} such an extraordinary attraction that every seat in 
d a fev} the hall—the price of each being one guinea—was 
# filled, and we were assured, on good authority, that 

ere were three or four hundred disappointed appli- 
tants for places, on the same terms. The Oratorio 












in their usually efficient manner by Madlle. Tietjens, 
Madame Sherrington, Madame Patey, Madlle. 
Drasdil, Mr. Cummings, Mr. Sims Reeves, Mr. 
Santley, and Signor Foli, and the choruses through- 
out being rendered with that resonance of tone and 
variety of expression upon which we have before 
commented in the execution of the choral parts of 
“ Elijah.” We regret that Sir Michael Costa should 
still adhere to his plan of making the choir sing the 
opening portion of the Chorus, ‘“ For unto us a child 
is born,” piano, reserving the full power of the 
voices for the word ‘ Wonderful!” In the first 
place, there is no warrant for this in the score, and 
certainly there can be none in the words, for as- 
suredly a number of people would never whisper to 
each other that a child is born, and then shout out 
his name at the top of their voices. On the present 
occasion not only the feeling, but the execution, of 
the chorus was somewhat marred; for, in the at- 
tempt to subdue the tone, the pitch became so flat 
as to be painfully felt by sensitive listeners. 


The great event at the evening concert was the 
production of Dr. Hiller’s Cantata “Nala and 
Damayanti.” The antecedents of the great German 
composer are too well known to all musical persons 
to need recapitulation here; and, whilst giving the 
Birmingham Festival Committee the utmost credit 
for selecting so eminent an artist to supply them with 
a new composition, it becomes an additional pleasure 
to record that their choice has been amply justified 
by the result. Dr. Hiller evidently believes that a 
Dramatic Cantata should be planned with the same 
mature thought as an Opera; and in ‘“ Nala and 
Damayanti,” therefore, he knew that he was pre- 
senting us with a composition which must stand or 
fall by its own merits, as an entire work, without 
the possibility of clinging to a detached Song, Duet, 
or Trio. to save it from sinking. This, we are aware, 
is not the popular method of composition, but it is 
the true one; and as a real artist works more for 
truth than popularity, we have a right to judge his 
productions by their intrinsic value, and not by their 
marketable worth. A review of this Cantata in our 
last number will absolve us from the necessity of 
criticising the various pieces in detail; but as so 
many new beauties are revealed in the fanciful and 
varied instrumentation with which the vocal parts 
are coloured, something must be said, after a hearing 
of the work, in addition to what has been already 
advanced. In the Introduction, the Allegro, with its 
series of graceful shakes for the violin, is most ex- 
quisitely scored; and the charm of the following 
Chorus, for fe:sale voices, can be but imperfectly 
realised with only the pianoforte accompaniment, the 
masterly sprinkling of the instruments giving a 
vitality to the movement which renders it certainly, 
in performance, one of the most attractive, quiet 
choral pieces in the work. The highly dramatic 
scene between Damayanti and her maidens contains 
also some striking orchestral effects ; and the accom- 
paniment to the beautiful love-song for Damayanti, 
in A minor, is a model of quiet, but rich, instru- 
mentation. In the grand Chorus, ‘Hail, fearful 
King,” the orchestra is bold, without being unduly 
noisy ; and, indeed, the effect of this Chorus, with 
all the magnificent resources of the Birmingham 
vocalists and instrumentalists, was extremely fine. 
The melodious and expressive March, too, is instru- 
mented with much skill; and the agitated triplet 








aM 8 excellently performed, the solo parts being sung 








passage, which immediately follows, first heard as a 
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short orchestral movement, is carried with good|on the Pianoforte ; but it had a strange effect to ge a det 
effect through a portion of the tenor solo, ‘‘ Oh|Mr. Benedict, Signor Randegger, Mr. Sullivan, ang alone 
peace divine.” Mention must also be made of the|even another accompanist, to us, at least, a stran work 
manner in which the orchestra introduces and accom-|come in to perform this responsible duty, as if by with 
panies the dramatic solo for Damayanti, ‘“‘ A tremor|accident. Surely at a great Festival like this, where The 1 
thro’ the air is stealing;” and the love-duet which/everything is usually so excellently organised, a dram: 
succeeds this derives much of its beauty from the| artist should be definitely appointed for this offic exces 
masterly treatment of the instrumentation. The/as at the London concerts, and his name printed ip ment 
Finale, which is commenced by a bold orchestral| the programme. effect 
prelude, may be also cited as an excellent instance) It was natural that the performance on Friday «The 
of the power of the composer over all the modern re-| morning should attract a large audience ; for “§¢, mene 
sources of instrumentation, the combinations through- | Peter,” an Oratorio written expressly for the Festival nse 
out this movement, indeed, showing not only the by Jules Benedict, was produced ; and the career of modu 
result of earnest study, but of long practical ex-|its composer in this country has been of a nature + Lieh 
perience. No praise can be too great for Miss Edith! to ensure the utmost amount of interest in a work Lord 
Wynne, who, in the character of Damayanti, gave| which has a right to be regarded as containing his of Be 
the whole of the trying music with an accuracy of| maturest thoughts. It is well known that “$f, (repe 
intonation, arefinemert of expression, and a dramatic Peter” is a subject which Mendelssohn once con. miter 
power which charmed every hearer, and so delighted’ ceived the idea of taking for an Oratorio ; and inone me 
the composer, who conducted his work, that, as if to! of his letters to Pastor Schubring he discusses the Sha 
show how much his success depended upon this| matter, and expresses his doubt whether the charac. beaut 
clever vocalist, he led her forward, to share the ter of St. Peter could be made of sufficient importance deve! 
applause which awaited him at the conclusion of the for a sacred work of this character, as where our ame 
performance. Mr. Cummings is also entitled to the Lord appears, He must of necessity, he says, “lay ee 
utmost praise for the manner in which he sang the claim to the chief interest.” The libretto supplied me 
tenor part, more especially as much of the music is to Mr. Benedict rather ignores, than answers, this Pe 
by no means graciously written for the voice; and) question; and as the design of the author of the ae 
Mr. Santley (who had not a very arduous part) was as text is expressed in a brief preface which accompanied a 
thoroughly efficient as the composer could desire, his| the book of words, we quote it, in explanation, re A | 
voice and style telling with powerful effect in the grand | ‘‘ The subject of St. Peter might be treated in various Ay . 
dramatic Duet with Damayanti, commencing with the | ways for the purpose of Oratorio. Within no ordi- ¥ al 
choral movement, ‘‘ Pow’rs above.” The chorus in| nary limits, however, could all the important events oe : 
some parts betrayed unmistakable signs of the want) of the Apostle’s life, and all the significance of his sa 
of sufticient rehearsals; but much of the choral character and position, be illustrated. The aim of rai 
music is extremely difficult, and great cred't is there-| the present work is very simple. It affects neither ~.. 
fore due to all concerned for the hearty will with | to show, exclusively as such, Peter the Disciple nor _ 
which they worked to earn a warm reception for a, Peter the Apostle; its object, moreover, is not to all a 
composition which, as musicians, they must have| treat the chief personage concerned in any symbolical d va 
felt deserved their best attention. In every respect} or representative capacity. What has been attempted i } 
*¢ Nala and Damayanti” was a decided success, and| is merely the illustration of a few of those occurrences 50 , 
one which we are convinced will be materially|in St. Peter’s life which most invite musical treat- ea 
strengthened by repeated hearings. Only a few/ment, and at the same time exhibit the Galilean wb 
words are necessary on the second part of the even-| fisherman as an object of the Divine regard which tod , 
ing concert, which, however, contained some highly}|so pre-eminently distinguished him.” After all, we b 
attractive pieces, foremost amongst which we must| question whether this is not the right view of the this j 
place the Overture to “ William Tell,” which was|subject. It is always a difficult matter to create hand: 
not only a fine performance, but the finest perform-| dramatic interest where there is no dramatic action; oi ' 
ance we have ever heard of this grand orchestral | and although it is the custom to believe that a sacred Tet} 
prelude.. So overwhelming, indeed, was its effect) work must necessarily derive much of its effect from whi , 
upon the audience that it was encored with acclama-|the sympathy of the audience with the story which Th r. 
tions ; and most persons were disappointed that the | it illustrates, it becomes a great doubt whether any “aly 
Allegro only was repeated, if only because it deprived | of the hearers ever do more than listen to the musi¢, aie 
them of again hearing the exquisite violoncello play-| apart from the character of the person who uttersit. P wfe, 
ing of Mr. Edward Howell in the opening movement. | In confirmation of this, let us mention that Elijah,” eee 
Amongst the instrumental features, too, we must|the most dramatic of all Oratorios, is invariably he 
mention the very fine rendering of Beethoven's|performed with such an utter disregard for the pa > 
Sonata in F, for Pianoforte and Violin, by Madame| individuality of the characters in the work that ay 
Arabella Goddard and M. Sainton, which was warmly|Angel and’ Jezebel are sung by one vocalist, the 7. 
and most deservedly applauded. The most suc-| Widow and the Boy by another; and, even if the ih oe 
cessful of the vocal performances were “En vain|part of the Prophet himself were divided between a 
Jespere,” by Madame Lemmens-Sherrington, the] two equally efficient baritones, we question whether Mada 
‘‘ Carneval de Venise ”—brilliantly sung by Madlle. | any objection would be raised. tralt 
Ilma de Murska, and repeated, we presume, incon-| Were we merely to record the unqualified success ch 
sequence of its enthusiastic reception at the first|of “St. Peter,” we should announce what everybody intelli 
evening concert—Blumenthal’s ‘“ Requital ”—excel- acquainted with its composer’s powers must have ey 
lently rendered by Mr.Sims Reeves—and Sir Michael | fully anticipated; but when, independently of its uialit 
Costa’s effective Trio, ‘‘ Vanne a colei "—given with| enthusiastic reception, we express our confident a 
so much energy by Madlle. Tietjens, Mr. Sims| opinion that a production of sterling worth has been Mrs. 
Reeves, and Mr. Vernon Rigby as to elicit a decisive|added to the treasures of sacred art, it becomes # J 11. | 
encore. All the vocal pieces not scored for the or-|matter of congratulation for the public as well as I 
chestra at these concerts were efficiently accompanied|the composer ; and to the spirited Directors of the 
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Birmingham Festival do we once more acknowledge 
a debt of gratitude. Our reviewing columns can 
alone do justice to the many merits of this elaborate 
work ; and we must here, therefore, content ourselves 
with noticing some of its most prominent points. 
The inventive power, contrapuntal knowledge and 
dramatic feeling shown in the choruses render it 
exceedingly difficult to select any for especial com- 
ment; but amongst those which were the most 
effective with the majority of the audience were 
“They that go down to the sea in ships "—com- 
mencing with a most melodious subject, and con- 
taining an unexpected and beautiful enharmonic 
modulation, the accompaniments throughout being 
appropriate and masterly in the extreme— The 
Lord be a lamp ”—one of the most lovely choruses 
of Benediction in the whole range of choral writing, 
(repeated, by desire of the President)—‘ ‘The deep 
uttereth his voice ’’—through which the representa- 
tion of the storm runs wildly on in terrific grandeur 
—the chorus for male voices, “It is a spirit,” the 
beautiful chorus, ‘‘ How art thou fallen,” the very 
cleverly-wrought combined chorus of disciples and 
Jews, ‘He is like a lamb,” and the melodious ange- 
lic chorus, ‘‘ Fear thou not.” From the more elabo- 
rate choral pieces we must select for the highest 

aise the grand fugal chorus, ‘“ Praise ye the Lord.” 
The subject of this is bold and well marked, and the 
contrapuntal treatment throughout shows that the 
composer is well conversant with the severest form 
of classical writing, and able to apply this knowledge 
when necessary. An eight-part chorus, “‘ He will 
swallow up death,” must also be warmly commended ; 
and the final chorus, ‘‘Sing unto the Lord,” is in every 
respect a noble specimen of massive choral writ- 
ting. It must be mentioned that an unpretentious 
Quartett, ““O come let us sing,” was re-demanded, 
although had the united voice of the audience been 
allowed to prevail, it would perhaps rather have 
declared in favour of the repetition of many pieces 
which were necessarily passed over in silence. ‘The 
Soprano solos are the most attractive in the work, 
the gracefully melodious song, ‘‘ I mourn as a dove,” 
producing so evident a sensation in the room that, 
had not the President given the signal for an encore, 
we believe that the delighted auditors would, in 
this instance, have taken the matter into their own 
hands; and the florid bravura air, “‘Gird up thy 
loins” (both pieces sung to perfection by Madlle. 
Tietjens), being received with a flutter of excitement 
which very nearly developed into a burst of applause. 
The Contralto solo, ‘* O thou afflicted,” and the Tenor 
airs, ‘OQ House of Jacob,” and ‘The Lord is very 
pitiful,” are full of deep pathetic feeling, and in 
perfect sympathy with the words. Of the solos 
given to St. Peter, unquestionably the finest is ‘O 
that my head were waters,” the pathos of which was 
exquisitely rendered by Mr. Santley; and in the 
three other airs allotted to him, especially “How 
great, O Lord,” he sang with a devotional expres- 
sion which could not fail to make itself felt by every 
hearer. The utmost praise must be awarded to 
Madame Patey for her excellent singing of the Con- 
tralto music; and Mr. Sims Reeves contributed 
much to the success of the work by his refined and 
Intelligent reading of the Tenor solos, all of which 
were admirably suited for the display of his best 
qualities. The services of Mr. Cummings were also 


of much value; and a good word must be given to 
Mrs. Sutton for her singing in some of the subordi- 


given with a brightness and precision which proved 
that much must have been effected by local training ; 
the fugal points, more particularly, being attacked 
with marvellous accuracy and power. Of the or- 
chestra (which throughout the Festival had shown 
no symptom either of fatigue or carelessness, even 
in the accompaniments to the most trifling songs) it 
would be impossible to speak too highly. The 
beauty of tone proceeding from every department of 
this unrivalled body of performers, and the extraor- 
dinary unanimity, not only in execution but in feel- 
ing, of the stringed instruments—especially notice- 
able in the impetuous passages accompanying the 
chorus ‘“‘ Thanks be to God,” in “ Elijah,” many 
portions of ‘‘ St. Peter,” and, at the secular concert, 
in the overture to ‘“ William Tell ””—can only, we 
believe, be fully appreciated in the Town Hall ‘at 
Birmingham, the acoustical qualities of which can- 
not be matched by any concert-room we have ever 
visited. 

The effect of “St. Peter” upon the audience was 
unmistakably shown at the conclusion of the per- 
formance. The room rang with applause which, 
after being allowed occasionally to subside, was 
again and again renewed; whilst the waving of 
handkerchiefs amongst the choral body in the orches- 
tra, and the audible marks of approbation from the 
band, proved how warmly those who had helped Mr. 
Benedict to his great success congratulated him upon 
the triumphant result of their exertions. 

Mozart's ‘‘ Requiem,” although ever-welcome to 
musicians, was certainly not required in a morning’s 
performance which had already extended beyond the 
usual hour for concluding. The work was, however, 
given without any sign of weariness by either band, 
chorus, or principal vocalists. ‘The solo parts were 
taken by Mdlles. Ima de Murska and Drasdil, Mr. 
Vernon Rigby and Signor Foli. Why Mdlle. de 
Murska shou!d have been selected to sing the music 
of the ‘*Requiem” is beyond our comprehension. 
Her appealing looks to Sir Michael Costa evidently 
proved that her position there was not the result of 
her own choice; but the conductor kindly helped 
her out of her difficulties with his usual tact, and at 
all events she did her best. 

The performance of Handel’s Oratorio ‘‘ Samson,” 
on Friday evening, was a worthy termination to this 
memorable Festival. The principal vocalists were 
Madlle. Tietjens, Madame Patey, Mr. Sims Reeves, 
Mr. Cummings, Mr. Santley, and Signor Foli. A 
great effect was created by Madlle. Tietjens in ‘“ Let 
the bright Seraphim” (with the matchless trumpet 
obbligato of Mr. 'T. Harper), and, late as it occurred in 
the evening, the audience insisted upon its repetition. 
Madame Patey’s rendering of the air, ‘‘ Return, O 
God of Hosts,” was also a decided feature ; and we 
need only say that Mr. Sims Reeves’s ‘ Total 
eclipse” was given with his accustomed pathos and 
eloquence. Sir Michael Costa’s additional accom- 
paniments somewhat overweighted the choir in 
parts; but, on the whole, the grand choruses in 
this work produced a profound impression, especially 
‘‘Fix’d in his everlasting seat,” which was magni- 
ficently sung throughout. The National Anthem 
concluded the performance; and then Sir Michael 
Costa (whose conducting throughout the week was 
a marvel of decision and intelligence, and whose in- 
fluence on the success of the Festival can scarcely 
be over-estimated), was greeted alike by audience 
and executants with the warmest applause. Those 








nate parts. The choruses were, with few exceptions, 


composers who had contributed new works were 
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then called for—a compliment which some who were 
in the room acknowledged—a lingering look was 
cast by many upon the magnificent body of choralists 
and instrumentalists which for three years would be 
scattered far and wide, and the Festival of 1870 
was over. 

In looking back upon the events of this grand 
musical demonstration, and recalling to mind the 
nature of the performances, morning and evening 
for four days, we cannot but be struck, not only 
with the vast amount of talent displayed, but with 
the extraordinary power of endurance exhibited by 
all engaged ; and if we venture to suggest that the 
production of five new compositions at one Festival 
(three, at least, of the most exacting kind), is more 
than ought to be attempted, it is only because we 
feel that the zeal and labour, even of such indefati- 
gable executants, cannot produce an equally satis- 
factory rendering of each work within the time at 
their disposal. We know that Birmingham has to 
maintain its reputation for the production of un- 
known compositions, but it has also to support its 
name for the perfection of their interpretation ; and 
we should be sorry if a praiseworthy desire to give 
an impetus to musical composition should in the 
slightest degree interfere with that executive accu- 
racy for which these Festivals have been so long and 
so deservedly celebrated. 


This question, on afuture occasion, might perhaps 
be worthy of consideration. Meanwhile, to all we 
have to offer our hearty congratulations, not only on 
the artistic, but on the pecuniary success of the 
meeting : for we understand that the gross amount 
realised was £14,130 19s. 3d. a larger sum than has 
been taken at any former Festival. Our farewell 
cannot, however, be finally pronounced until we 
have tendered our sincere thanks to those stewards 
with whom we were immediately brought into 
communication, and whose kind and courteous at- 
tention on all occasions proved that a necessarily 
irksome duty could be discharged with that innate 
good taste and gentlemanly consideration which 
cannot fail to be duly estimated and appreciated. 


We understand that Her Majesty the Queen 
has been graciously pleased to accept the dedication of 
Mr. Benedict’s Oratorio “St. Peter,” which produced so 
great an impression at the Birmingham Musical Festival. 


Tue Parish Church of St. Leonard’s, Shore- 
ditch, having recently undergone extensive alterations 
and been beautifully decorated, in accordance with the 
designs of the architect, W. Butterfield, Esq., was re- 
opened for Divine Service on Wednesday, the 24th ult., 
with full Choral Service—morning and evening. The 
sermon was preached in the morning by the Rev. John 
Ross, M.A. of St. Mary’s, Haggerston, and in the evening 
by the Rev. J. N. Staley, D.D., Lord Bishop of Honolulu. 
the services being intoned by the Rev. Mr. Trigg. The 
Choral portion of the Service was rendered additionally 
effective in consequence of the organ having also under- 
gone several important alterations and enlargements at 
the hands of Messrs, Speechly and Ingram, St. Pancras, 
the improvements having been carried out in a highly 
satisfactory manner. The Choir on this occasion was 





Lc 


£144 10s. as a mark of the respect in which he was held 
by the congregation. 


Tue prospectus of the Brixton Choral Society 
for the coming season proves that its spirited conductor 
Mr. W. Lemare, intends to spare no amount of exertion 
in promoting the success of the Association. The season 
commencing this month, isto be extended from six tg 
twelve months, the subscription to remain at halfa. 
guinea, as before. The programme of works to be per 
formed includes Mr. Joseph Barnby’s “ Rebekah,” Mr, J 
F, Barnett’s “ Paradise and the Peri,’ Mr. Benedict 
* Richard Coeur de Lion,” and Professor Bennett's “ May 
Queen.” So much enterprise deserves a hearty recogni. 
tion from all who desire to promote the healthy progress 
of music. 


Ir gives us great pleasure to record that the 
very important services rendered by that estimable artist 
Mr. W. H. Cummings at the Birmingham Festival haye 
been acknowledged by the gift ofa gold chain and appen. 
dages, presented to him, in the name of the Committee, 
by the Secretary, Mr. Peyton. 


Tur Monthly 'Term Meeting of the Members 
of the College of Musicians, Shaftesbury Hall, City, was 
held on Thursday, the 1st ult. Two papers were read— 
the first on ‘“ ‘I'he necessity of a National College of Mus- 
cians,” by Mr. J. J. Haite, and the second on “Tone 
Culture” by Mr. A. F, Mullen. The proceedings com. 
menced with Mr. Haite’s opening anthem of the College, 
“Let not the wise man glory,” and concluded with the 
same composer’s anthem *‘ Hide us under the shadow of 
Thy wing.” The solo vocalists were Mr. and Mr, 
Collier and Mr. Wawn, and the instrumentalists (piano. 
forte) Miss Hepworth and Mrs. Mullen. Some part. 
music was effectively sung by the College Choir. 


WE are glad to find that the results of the 
late Hereford Festival are highly satisfactory, as far as the 
Cliarity is concerned, the sum realised for its benefit 
being upwards of a thousand pounds. The receipts tor 
the sale of tickets fall below the expenditure; but as 
there are sixty-two stewards to make up this deficiency, 
the sum contributed by each will be but small. 


Avr the annual meeting of the board of go- 
vernors of the Birmingham General Hospital, a letter was 
received from Mr. Richard Peyton, chairman of the 
orchestral committee of the Birmingham Festival, enclos- 
ing a cheque for £5,000 on account of the proceeds of the 
recent music meeting. It was stated that when the 
accounts are made up another sum of nearly £1,000 will 
accrue to the hospital as the result of the festival of 1870, 
which is thus proved to have been the most productive 
on record. 


Ir is with much regret that we announce the 
death of Mr. William Machin, which occurred suddenly 
last month at his residence near Birmingham. Mr. 
Machin some years ago was well known as an efficient 
and reliable bass singer, and was for some time one of the 
most active members of the Birmingham Festival Choral 
Society. At the recommendation of the late Sir Robert 
Peel, he received the appointment of Member of Her 
Majesty’s Chapel Royal. He was also one of the Vicars 
Choral of Westminster Abbey. and held an ofiice in con- 
nection with the T'emple Church. Deceased was in his 
73rd year, 

Tux New Polyhymnian Choir’s Public Re- 
hearsal for last month was equal to any of its predecessors, 
and drew a very large audience, the demand for tickéts 
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augmented by that of St. James’s, Curtain Road, Mr. 















' Simpson (Organist of the Church) presided at the organ |>¢ins greater than could be supplied. ‘The Part-songs g 

i with his usual ability. Glees, &c., were well executed, more especially those for 7 

i . taxa. ; ,, | Male-voices only, viz . “Strike the lyre,” the “" intage . 
Mr. E. Griffiths, the late Organist of St.|song,” &e. The principal vocalists, Misses Cullingworth, 

George’s, Bickley Park, Kent, has recently been presented Sweetman, Cox, and Bull, and Messrs. Fincke, Best, _ 

with a testimonial in the shape of a purse containing | Austin, Bennett, Charles, and Paterson, were highly F 
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successful in all their solos, glees, &c. Mrs. Paulsen was 
the accompanist, and Mr. W. Robinson, as usual, the con- 
ductor. 

A concert was given on Wednesday evening, 
the 21st ult., by the Birkbeck Singing Classes, Chancery 
Lane, conducted by Mr. John Henken. The programme 
consisted of part-songs, glees, and vocal solos by Miss 
White, Miss Bransini, Mr. Medwin Whyte. and Mr. H. 
Parry. The choruses, directed by Mr. Henken went 
remarkably-well. ‘Ihe Hall was crowded. 

Our readers will notice that, by the new 
postal regulation, the Afusical Times can be sent through 
the post for one halfpenny. This wi!l bring the annual 
subscription to its origival charge, namely, two shillings 
and sixpence. 








Rebiews. 


Novetio, Ewer anp Co. 

St. Peter. An Oratorio. The words selected from the 
Holy Scriptures. Composed by Jules Benedict, 

Tr is no contradiction to say that the evident fitness of 
the life of St. Peter for the subject of an Oratorio, is in one 
sense a reason why no modern composer has hitherto 
attempted the work. Not only do the beauty of the 
narrative, the greatness of the Apostle’s character, and 
the necessary introduction of our Lord himself, demand 
great power as well as delicacy of treatment, but also, the 
comparison between St. Paul and St. Peter, which is as 
naturally suggested to the musician as to the theologian, 
renders the task, we might almost say, invidious. If we 


perhaps, hardly suitable to the grandeur of the text ; the 
only attempt at sound-painting, is at the words, “ His 
wonders in the deep,” where the voices in unison have, to 
the word “deep,” the notes D flat, C flat, B fat. From 
the soft close of this carefully worked theme, flows a calm 
movement for the soprani and alti divisi, ‘* The Lord will 
preserve their going out,” the key-note of which (A flat) 
is treated enharmonically, and leads into E major, in which 
key the whole chorus sing “ We will lie down in peace.” 
A very ingenious and pleasing modulation leads once 
more into the original key, in which the number is 
brought to a close by a curtailed treatment of the first 
subject. The compiler of the libretto, taking the view 
that St. Peter, before his divine call, was a disciple of 
John Baptist, here (No. 3), introduces the great lore- 
runner preaching repentance to his attentive and enquiring 
hearers. The music to this scene is throughout effective, 
though not always original. The interval of the seventh 
at the first occurrence of the words, “ Who art thou?” 
strongly savours of the “ Say, who art thou,” in the 
Elijah, although the context helps to shield the plagiarism. 
Admirers of Spohr, will recognise the lovely sequence in 
‘ Forsake Me not,” shorn of its embellishments, in the 
first entry of the words, ‘* What will thou have us to do?” 
The tenor song which follows, “O House of Jacob” 
(No. 4), is full of pathos, and admirably depicts the 
passionate longing of the preacher for his hearers’ return 
to righteousness. ‘The moderate compass of the voice 
part, will enable many to find out its worth. “The Lord 
will not turn His face” (No. 5), is a chorus with a great 
deal of tune init, but which, however, is saved trom 
being too savoury, by the introduction of some vigorous 
imitation to the words, ‘* And cast their sins in the depths 





picture to ourselves one of these two great pillars of the 
Church, as warm-hearted, impetuous, and easily influenced, 
we cannot but think of the other as calm, logical and | 
unflinching. If we see in St. Peter strong national | 
characteristics and predilections, we at once think of the 
great mindedness and liberality (in its true sense) of the 
Apostle of the Gentiles. Yet both characters when known 
must be equally loved. If the one strikes us with a 
respect almost amounting to awe, the other shews a 
larger claim to our human sympathies. These few re- 
marks must not be considered out of place here; they are 
our justification for taking a very high standard of criticism 
when dealing with Mr. Benedict’s “st. Peter,” so thatif we 
appear sometimes to be captious, it must be remembered on 
the other hand, that when praise is given, it is thoroughly 
well earned. Mr. Benedict’s merits as a composer, 
whether he may wish it or not, will in all probability be 
gauged at the hands of posterity by his “ St. Peter.” It | 
must not be forgotten, that this work is the offspring of 
the year 1870. Since Mendelssohn gave us his immortal 
“St. Paul,” the art of music has undergone great changes. 
Little phrases and combinations which were fresh and new 
then have become common-place, whilst progressions 
which might have shocked some of his hearers, we are 
prepared to listen to without astonishment. 





2 > » ie . . . . 
Mr. Benedict | o¢ His retirement for prayer. 


of the sea.” The call of St. Peter, by our Lord, is 
recited by the contralto (No. 6); after whieh, St. Peter is 
brought before us (No.7). It is much to be regretted 
that the first words given to the Apostle, in this song, are 
not more judiciously selected. The reader will agree 
with us, we think, when we say, that something more 
coherent might have been put into his mouth, than a 
sentence slightly altered from Psalm xxxi. 19; a frag- 
ment of the prophecy of the Resurrection from Psalm 
xvi. 11; a serap of Solomon’s Prayer, I. Kings viii. 58 ; 
and a sentence, also altered, from the meditation of 
the Divine Wisdom in Prov. iii. 17. Of course, a very 
good defence of this medley might be made by a clever 
advocate; butas a principle, this unceremonious handling 
of Scripture, this dropping a few words, altering tenses 
and personal pronouns, and inserting definite articles, is 
highly vicious. The music of this song is good, and will 
always be effective when rendered by a real baritone. 
The next number (No. 8), «The Lord be a lamp,” is one 
of the freshest and best choruses in the whole work: for 
sweetness of melody and modulation, it deserves un- 
qualified praise. No. 9 is a recitative for the contralto, in 
which is narrated the Lord’s command to His disciples to 
embark. It is followed by a few solemn bars indicative 
Only one point is noticeable 


_ lived since the death of his friend Mendelssohn, more|in this musically, and that is the somewhat mysterious 
an twenty years—a long period in the life of, alas, t00-) wavering sound produced by the violoncelli towards the 


often shortlived artists. 


We hope to find from the work | ang. 


Nos. 11—21 cover the whole scene of the storm on 


oy us, that he knows how art ever strives forward. |the Lake of Gennesaret, the walking of Christ on the sea, 
ut before making any general remarks, we will say a few} and ihe sinking of doubting Peter, followed by his pro- 


words about the numbers separately. 


fession of Faith in the Son of God. 


The movements 


The Overture is a piece of quiet religious-toned|most deserving of notice here are, a good solid chorus, 
writing, consisting of a theme in C major leading into/almost ecclesiastical in style, ‘“ The deep uttereth His 
one in A flat, which latter after the re-introduction of the | voice,” and an appropriately toned chorus for male voices, 


first theme, appears slightly altered in the key of the|* It is a Spirit.” 
A very sweet melody is|requiring a very extended compass, and great power of 


tonic, and leads to the close. 


The soprano solo (No. 12), although 


introduced in the key of the dominant, but after being |execution, seems not to possess a proportionate amount of 


given in the relative minor of that key it dies away.|originality. The first theme will remind many of a 


Tt will be seen that Mr. Benedict has not here followed {sentence from Hummel, and the entry of the chorus is in 


any common musical form: yet this introduction is|a style ill suited to the words. 


The next number (22), 


eminently adapted to lead the audience into an appro-|the last of Part I., is a chorus of general thanksgiving, 


priate frame of mind for the sacred words which follow. |§ 


‘Praise ye the Lord,” very bold in style, and enclosing 


he opening chorus, ‘‘ They that go down to the sea in/an ingeniously written double fugue to the words, “ Fire 
j 7 © * * ° . : . ke . ° . . . . 
ships,” is melodious, and is gracefully accompanied, but is}and Hail,” the dominant pedal of which is most effective. 
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It forms a thoroughly satisfactory finale to the first half 
of the Oratorio. 
(Zc be continued.) 


Iwas glad. Anthem, Composed by Charles Edward 
Horsley. 

Ir is in the experience of every one, that works of the 
highest genius which have been unjustly overlooked 
or neglected for years, have suddenly, and without 
apparent reason, attained a great popularity. Without 
claiming for Mr. Horsley’s Anthem that it is a work of 
the highest genius, we may say that it is a composition of 
sufficient talent to render it—when taken in conjunction 
with its strange neglect—a notable case in point. Were 
it worth while, it might be possible to give a reason for 
this which should in no wise tell against the intrinsic 
merits of the work. It would be more to our purpose, 
however, to call attention to its merits, and there leave it. 
The Anthem is divided into three movements: the first 
commencing with the words which form the title, the 
second, “O pray for the peace of Jerusalem,” and the 
third, “ Peace be within thy walls.” The peculiar tone 
of feeling in each is admirably illustrated by the music to 
which it is set. ‘The first, commencing with a soprano 
solo, is marked by a joyousness chastened by devotion, and 
further exhibits—as, indeed, does the whole Anthem—a 
masterly treatment of its subject. After about twenty 
bars of solo, the chorus enters with the same subject, soon 
relinquishing it for larger choral effects. The second 
subject, “ For thither the tribes go up,” lays no great 
claim to originality, but is treated in imitation somewhat 
freshly, A fine point is made near the end of this 
section by the voices reiterating the note (A) in octaves, 
and the organ coming in fortissimo on the unexpected 
chord of F. A series of modulations then reintro- 
duce the first subject with great effect on a chord of 
the $—a favourite device of Mendelssohn; after which 
a coda brings the movement toa close. The second 
movement, however, is the one which presents the most 
original features. A tew bars of symphony introduce us 
to a charming melody in B minor, which by its plaintive 
and delicate character is suggestive of oboi treatment. 
The soprano solo repeats the subject, after which the 
chorus enters pianissimo with a chorale, “ Jerusalem is 
built as a city”—the stern solid harmonies of which 
form a delightful contrast to the refined grace of the 
principal subject, a felicitous accompaniment adding its 
by no means insignificant quota to the general effect. 
The last movement brings us back to the original key D 
major, and opens with detached chords given to a quartet 
of solo voices. After some bars, the chorus takes the same 
subject, the detached chords of which are ingeniously 
connected by a graceful figure in the accompaniment— 
this time suggestive of violin treatment. A second 
subject of a vigorous character ensues, giving great 
variety to the movement which after a return to the 
opening phrases, comes peacefully to a close on the 
appropriate words, “ Peace be within thy walls.” It will 
be seen that in this composition, Mr. Horsley has in no 
degree allowed himself to be fetiered by the old rules of 
Anthem writing. On the contrary, he has made the 
words his first consideration, and very wisely rejected the 
worn-out cathedral traditions which as a rule are only 
used to hide poverty of invention. Taking Mendelssohn's 
‘* Hear my prayer” as the ideal of a modern Anthem, it 
is only fair to say that Mr. Horsley has—at least in 
style, if in nothing else—nearly approached that ideal. 


Anthems for Church Choral Festivals. 

YearLy meetings of country choirs in cathedrals or 
churches are now becoming so numerous and influential 
as to form quite an institution, the juvenility of which is 
in no proportion to its vigour or its vast influence. The 
effect these meetings have had upon Church music is 
almost incalculable. It is, perhaps, easier to realise the 
advantage they have been in inculcating habits of decent 
devotion and promoting the adoption of a satisfactory 





ritual. For whilst the loose and slovenly have been 
stimulated to better things, those who were likely to err 
on the opposite side from an excess of zeal, have not 
unfrequently felt themselves placed by a quiet and 
Christian example under a healthy restraint. It is a 
great advantage too, that large numbers of people should 
look forward to a Church Festival as one of their great 
holidays, especially when we consider that notunfrequently 
a day’s pleasure is associated with a reckless throwing 
aside of all decent behaviour for tae time being. The 
gentle influence of music could hardly be better exercised 
than in leading the rustic mind to look with anticipation 
of pleasure to the service of God. It is by such means 
that music becomes in a double sense the divine art. 

That an interest should be kept up in such meetings is 
most important, and to do this, it is especially necessary 
that care should be exercised in the choice of music to be 
performed. It is a great test of the advantage of 
carefully selected Anglican chants over Gregorians, that 
where the two have been brought together at one 
Festival, the interest has generally centred in the former, 
Another strongly marked feature is the almost utter 
absence of all Ancient Hymn Tunes from the books of 
these Festivals, thus showing the desire that exists of 
having music which is in the idiom of the present time. 
But it is upon the Anthems in particular that it appears 
desirable to speak. The provincial clergy and choir- 
masters are for the most part capable of choosing a Chant 
or Hymn Tune for their Festival books, but with their 
limited experience they not unfrequently find a difficulty 
in selecting an Anthem which shall fulfil all the require- 
ments of their ‘particular Union. It may be true thata 
real blunder is seldom made, but this is all the more 
creditable to them, being due to the enormous pains they 
take, and does not weaken the assertion that itisa matter 
of difficulty. ‘Praise the Lord, O Jerusalem” (Clark), 
has occasionally been chosen as the year’s culmination 
of praise, despite the fact that a great portion of it is 
out of the compass even of trained voices, and that the 
second movement, ‘Tor Kings shall be thy nursing 
Fathers,” is perhaps one of the most coarse and vulgar 
subjects of that coarse period. But this kind of thing is 
quite the exception to the rule. It is therefore witha 
view of lightening the difficulty of choosing, not interfer- 
ing with the choice of those upon whom this duty falls, 
that the following list is given of Anthems suited for 
Church Choral gatherings, with the addition of a short 
description of each, stating as nearly as possible the 
amount of difficulty, the number of movements, the 
approximate length, and in short the general character- 
istics of each, 


Those anthems lasting more than three minutes in performance 
will be distinguished by an asterisk (*). If more than six minutes, 
by a double one (**), 

“Not unto us, O Lord,” adapted from Lawes and 
Farrant, by Henry Aldrich, D.D. An easy anthem with 
a limited compass for the voices. Quiet in tone through- 
out. Generally in simple Hymn ‘l'une counterpoint. 
The two short quartets might be sung softly by all the 
voices. 

“Teach me O Lord, the way of Thy statutes.” Attwood. 
A short, easy, quiet, and melodious movement, with 
hardly sufficient jubilation about either music or words, to 
fit it for a Festival of any importance. 

*O Lord, how manifold.” J. Barnby. A bright Chorus- 
Anthem, with a marked melody, and swinging rhythm. 
A point of interest is the setting of the words “They laugh 
and sing.” ‘The coda at the end works up with consider- 
able spirit, to the words “Praise the Lord, O my soul.” 
Is not difficult. 

* Q) praise the Lord,” J. Barnby, is in many respects 
like the previous one, but a little longer. 

“J will alway give thanks.” J. Baptiste Calkin. An 
exceedingly interesting little anthem, with charming 
touches of colour here and there. A good swinging 
melody, and no difficulty. 
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THAe wateh’d her breathing. 
CHORALE. 
The Words by Tuomas Hoop. The Music by Leo Kerzuscn, Mus. Doc 
London : Novetro, Ewer and Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 


— Grave 
, << Seat 
Zs am Dp —— —~—+! oe 
ae aan ae | = ; el eal ieee Bac! So 
TREBLE, Padre — | o— 2 6 i ] | —{— - ie —|-a— 
.w I | t i ta 


—e — =, _os_2_2_ 1 2s 
We watch’d her breathing thro’ the night, Her breathing soft and low, As 



























































4 p ; ; << SN 
FG OED ESE ae | ral al as 
ALTO. Gite te ce ——— 3 Snmnnerseporocengecease = Fg ee Be 
ao Ihe [ wa e _@ oz 
We watch’d her breathing thro’ the night, Her ssantibiee sad soft and low, As 
po p | ! , } ee 
Texon RPE op ee ee 
Salen Qe rh 
yy —_ eo? ' 
We watch’d her breathing thro’ the night, Her breathing soft and low, As 
. eo _-°-2- « ' = EO 
Soe al (ey iets Soest Same 9 en Dees ee 
Bass, SS - @ —_— = |e rere eee 








We watch’d her breathing thro’ the night, Her breathing soft and low, As 


tee 2 o> Ser —— — 
=e ol eg 





























—.. 


Cae mat a cee 












































if ae 1 
if i 
” 4 —_ <> pp 
— ee ee SSS MESS BSS Sei 2 es See ee eel oe eS —— ee 
x fs = a ———s - 9 _|_o o_o ae tot t a 








in her breast the wave of life Kept heav-ing to and fro, So 


SS 


= 
in her breast the wave of life Kept heav-ing to and fro, So si- lent-ly we 


















































p a 
es ee eee ea 
= ee ee 
i —— @ | 1 — L i 
in her breast the of life Kept heav-ing to and fro, So si- lent-ly we 
_» -# 2 ~@ ea OS 
"an Seared 2a aaa | ——— Se e f = = et 
i I geass SS 
in her breast the wave of life Kept heav-ing to and fro, So 
























































* To be sung without Accompaniment. 
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A Folio Edition of this Chorale is also published by Novello, Ewer and Co., price 6d. 
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*<J will magnify Thee O God my King.” J. Baptiste 
Calkin. A more ambitious composition than the previous 
one. Suitable for choirs of some little experience. Requires 
a good Organist to accompany, and would amply repay 
any amount of study. 

% How dear are Thy counsels, Dr. Crotch, A com- 
position of great beauty, requiring a well balanced choir. 
The parts move about independently of each other gener- 
ally, and a somewhat extensive compass is necessary in 
every part. , , 

* Q give thanks unto the Lord.” Dr. Dixon. A lively 
anthem in four short movements, A little old fashioned, 
and given to small points of imitation, Certainly easy. 

**(Q give thanks unto the Lord.” Dr. G. J. Elvey. 
An admirable specimen of a Choral Festival anthem, in 
three movements, ‘The first a bright chorus, Key C, in 
triple time. The second a semi-chorus in G, “ O let your 
songs be of Him.” The third “ Rejoice in His Holy 
Name,” returns to the original key, and concludes most 
effectively. Perfectly easy throughout. 

*«] was glad when they said unto me.” Dr. G. J. 
Elvey. A little longer and more difficult than the pre- 
ceding one, but in all other respects nearly the same. 

“ Rejoice in the Lord.” Dr. G. J, Elvey. Very short, 
very effective, and very easy. 

The same remarks will apply to the three following 
anthems by the same composer. 

« Arise, shine, for thy light is come.” 

“Christ being raised from the dead.” 

“ Christ is risen from the dead.” 

**«‘In humble faith and holy love.” Dr. G. M. 
Garrett. A solid well-written anthem, requiring four 
solo voices, together with a moderately good Organ- 
ist. Not altogether easy, yet not very difficult. A few 
charming phrases near the end are given to the solo treble, 
and are succeeded by a fine chorale, with an ambitious 
accompaniment, the whole forming an effective close. 

« This is the day which the Lord hath made.” Dr. H. 
J. Gauntlett. A short easy anthem, exceedingly well 
written and effective in performance. 

“] will go unto the altar of God.” Dr, H. J. Gauntlett. 
A similar anthem to the preceding one. 

** Fear not, O land.” John Goss. A fine anthem, on 
a good bold subject, interspersed with two or three short 
solos for a bass voice. Not altogether easy, but very 
effective. 

*“T will magnify Thee, O God.” John Goss. This 
anthem has many points of resemblance to the last-named. 
There is, however, only one solo phrase, and that is given 
to the alto. 

*«0 give thanks.” John Goss. 
anthems as the two preceding ones. 
solo. 

**() taste and see.” John Goss. 'To all appearance 
this anthem is the most popular of all the Choral Festival 
Anthems. Its perfect simplicity, the charm of its broad 
and continuous melody, and its successful realization of the 
spirit of the words, all contribute to render it a general 
favourite. 

“O praise the Lord.” John Goss. <A short and easy 
anthem in triple time, having a subject of more than 
average dignity at the words “ Ye that stand in the house 
of the Lord.” 

“Behold, I bring you good tidings,” and “ Christ our 
passover,” John Goss, are two little anthems, which 
although hardly coming into the particular meaning of 
Choral Festival Anthems. are worth mentioning as simple 
and effective compositions. 

**<¢ Praise the Lord, O my soul.” Jolin Goss. ‘To choirs 
capable of overcoming difficulties of not a very high order, 
this anthem ought to be a real boon. Each movement is 
in its way a perfect gem. The first is characterized by 
Jubilation, pur et simple, and would serve as an anthem 
by itself, as it appears to have done already. The 
semi-chorus, “© pray for the peace of Jerusalem,” requires 
some delicacy of treatment, its effect depending greatly 
upon some of the phrases being perfectly subdued. A 


Of the same class of 
It has, however, no 





recitative for all the basses follows, after which the subject 
of the last chorus, ‘‘ As the mountains are round about 
Jerusalem” is given out, and after being worked in a solid 
musicianly manner, a fine coda brings the composition to 
an effective conclusion. 

(Lo be continued.) 


A Manual of the Rudiments of Music. 
Herbert, Mus. Bac., Oxon. 

Mr. Herserr, in his preface says, “the author's ex- 
perience of existing manuals has convinced him that they 
all want, so far as he knows, that which he has en- 
deavoured to supply, viz., an explanation not only of the 
various terms in music, but also of the theory which has 
led to the adoption of the different symbols (signs or 
characters) used in musical notation.” This is true; but 
the reason of what our author considers a defect in such 
works, is that the majority of persons engaged in teaching 
the young, have fully proved that they should not at first 
be burdened with more than is necessary. A child, for 
instance, will listen to you when you tell him that 
“musical sounds are distinguished from all others by 
having a certain character or quality called tone,” because 
he can apply this by recollecting that the noises produced 
by the carriages rolling along the street, do not convey to 
him the idea of musical sounds. But when you proceed 
to explain that it is ‘“‘ by the commotion of the air that 
sounds are produced,” and then endeavour to make him 
learn how many vibrations in a second are appreciable to 
the human ear, he loses all idea of music, and begins to 
think of arithmetic. Again we may ask, is not the 
17th page enough to frighten any young pupil, with its 
array of clef signs; the notes, to his sorrow, never ap- 
pearing twice alike? Surely two clefs are enough at a 
time ; and even these should be shown as if you sympa- 
thetically appreciated the child’s difficulty, and therefore 
kept back the bass clef until the treble notes were per- 
fectly mastered. It must be thoroughly understood, 
however, that we are only questioning whether this 
knowledge should be pressed upon the juvenile student, 
and not finding fault with the manner in which it is 
conveyed. Generally the explanations are clear, especially 
in the first three or four chapters; and, although, as we 
think, a great part of the matter contained therein is 
above the comprehension of the young, more advanced 
pupils may glean much information from the early part of 
the book. In the remarks on Time, we think that some 
re-consideration of the subject would be desirable. For 
instance, that compound times “ have bars or measures 
twice or more the length of simple triple time” is true, as 
far asthe guantity is concerned ; but it surely must confuse 
a pupil’s notion of Rhythm to be told that a bar of § 
(which is compound double time) is twice the length of a 
bar of 3 (which is simple triple time), especially when he has 
been previously informed that “there are two distinct 
species of time, common or equal, and triple, or unequal.” 
We must also call attention to the explanation of the 
appoggiatura, which we are told is “a small note written 
before a large one, from which it generally borrows half 
the value.” As nothing is said about the acciacatura 
(which is exactly the reverse of this), it would naturally 
be supposed that every small note before a large one is an 
appoggiatura, an error which would be fatal to the inter- 
pretation of many passages we could mention. Turning 
to the translation of the principal musical terms, we find 
that andantino is defined as “ rather slower than andante.” 
This is an entire misapprehension of the matter, for the 
diminutive ino diminishes the force of the word, and 
therefore makes andantino, not so slow as andanie. 
Curiously enough, our author contradicts his theory 
where the diminutive e¢éo is used, and makes Jarghetio not 
so slow as largo, and allegretto not so quick as allegro. 
We trust Mr. Herbert will accept the fact of our pointing 
out these minor defects in his book as a proof that we 
have been much interested in its perusal. We believe, as 
we have already said, that if the work were not especially 
addressed to the young, it would obtain a more ready 
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acceptance, for we cordially agree with its author, that 
“it supplies information in a simple and condensed 
form,” and this is a merit which cannot be too highly 
commended. 


Roserr Cocks anp Co. 

The Sailor's Dream. For the Pianoforte. By.J.Pridham. 

The Review. Ditto By M. Paxton. 

Boru these pieces have “ Descriptive Fantasia” on the 
title-page, the first being illustrated with a representation 
of a sailor asleep in a hammock, the return to his village 
home appearing in bluish tints above hiw—and the 
second having a well executed coloured lithograph of the 
‘“‘ Marching past,” at a review, the mounted officers in 
front touching their hats as the troops appear before them. 
As two composers have been engaged in getting up these 
‘*‘ descriptive” pieces, we presume that there must be a 
sale for this sort of music, and we give them, therefore, 
the benefit of publicity; but we cannot see that either 
Mr. Pridham or Mr. Paxton can claim much merit in 
the manufacture of the articles; for as in the “ Sailor's 
Dream,” we have ‘‘ Home, sweet home,” the “ Sailor’s 
hornpipe,” and ‘* Hearts of oak”’ for the principal themes, 
we presume that the “rolling of the ship,” and the 
“distant thunder ” are all that can be registered as copy- 
right in this piece. The “ Review,” although containing 
‘See the conquering hero comes,” the Grenadiers’ 
March,” +‘ God bless the Prince of Wales,” and other well- 
known airs, has also “ Trumpet calls,” the « Reply in the 
distance,” and a §, followed by a § on D, which denotes 
that ‘Her Majesty arrives on the ground.” so that Mr. 
Paxton can certainly boast of more originality in his 
work. As all the ideas illustrated in these pieces are 
legibly printed over the music, the imagination of the 
performer will not be too severely taxed; and the com- 
posers cannot complain that the critics impute meanings 
to certain phrases which were never intended. 


Sonata (in A major) for the Pianoforte. Composed by 


John Wrigley, Associate of the Royal Academy of Music. | 


Mr. Waiciry, in the construction of his Sonata, has 
evidently been guided by good models, and if the opening 
theme of his first movement is somewhat too suggestive 


es 


entitle it to. The first movement of this Sonata js 
based upon a most amiable subject, and the passages 
throughout are effectively laid out for both flute ang 
pianoforte ; the difficulties, in fact, being pretty equally 
distributed. The movement is too much elaborated for 
anything like analysis, but. we may mention a: very 
excellent point, after the close on the dominant, where 
some very elegant conversational bits occur between the 
two instruments, which afterwards proceed in lovin 

company together; and a very beautiful enharmonic 
modulation into D flat major, at the second bar of the 
ninth page, is also worthy of especial notice. The 
presto,” which follows, will require good playing, or the 
passages will become misty, the rapid semiquavers being 
woven into both parts so carefully as to require much 
sympathy between the two performers. The ‘ andante 
con moto,’ in the subdominant, is a melodious and 
carefully considered movement, and forms a good con- 
trast with the impetuous “ presto” which precedes it. 
The theme is extremely graceful, and the care with 
which it is treated throughout prevents any feeling of 
monotony on its repetition. The last movement has a 
bright and cheerful subject, and contains much thoughtfal 
writing, some very excellent bits of syncopation being a 
noticeable feature, and many clever episodical ideas 
growing naturally from the principal themes. The 
brilliant passages from the “ Pitt mosso” bring the 
Sonata to a most effective conclusion, the triplets alter. 
nating between the two instruments giving much vitality 
to a part of the movement which in many compositions, 
even of this classical form, is apt to degenerate into mere 
noise. We cannot close our notice of this work without 
drawing attention to the observations “On the Structure 
of a Sonata,” written by Mr. G. A. Macfarren, which 
accompany the composition. Many amateurs who know 
but little of this model, upon which the greatest com- 
posers have constructed some of their most enduring 
works, will derive much information upon the subject 
from a perusal of these remarks. Our author modestly 
jsays, ‘“*1t is an act of some temerity to prefix a code of 


| 





art rules to an attempted exemplification of them; but 
jit will be fortunate for the following Sonata, if its merit 
be tested by the rules alone, and not by a higher standard. 


of Beethoven, it is a fault which may be easily forgiven,| Mr. Macfarren may rest assured that his rules lie too 


and for the commission of which he may quote many 
worthy precedents, ‘There is bold and efiective writing 
throughout this composition, which shows that its author 
has been trained in a good school. The slow movement, 
in the relative minor, has a somewhat thin eflect in 
parts; but the subject is melodious, and the triplet pas- 
sages form a good contrast with the placid opening. 
There is more originality in the rondo than in any other 
part of the work. We like the phrase in the tonic 
minor: and the changes into C and F major (in which 
latter key the subject is introduced) are effective, and 
seem to prove that the composer has written on a distinct 
plan. It this Sonata be really Mr. Wrigley’s first venture 


deeply buried in his music to tempt the coldest student to 
search for them. 


AUGENER AND Co, 

Danse Caprice. Yor the Pianoforte. 

Composed by W. Marle. 

Tus dance gives good promise at the commence- 
ment. The melody in D flat major, is light and graceful ; 
and the piece runs on pleasantly enough until the theme 
in the relative minor occurs, When we get some awkward 
harmonies, and a not particularly attractive subject. The 





in this exacting form of composition, we think that he is| 
fairly justified in congratulating himself upon the result. | 


Rupa, Rose, Carre anp Co. 
j For the Flute and Pianoforte. Cx mposed, 
and Dedicated to Richard Carte, by G. A. Macfarren. 
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A all 
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Sonata. 





Fuvre players shouk cept it asa hopeful sign of the} 
progress of their instrument in the estimation of artists, | 
when composers of Mr. Maefarren’s reputation, enrich | 
their store of classical music by so thoughtful a work as| 
the Sonata before us. Here, indeed, there is not onlv| 
something to practise, but something which will amply | 
repay the trouble; and if the “Journal of the London 
Society of Amateur Flute Players "—of which peri dical | 
we perceive this composition forms No 5—will continue 
to issue music of this characte 
elevating the taste of the performers on an instrument 
which has scarcely taken the place 


. it will do much towards) 
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2 its characteristics 





little patch in B flat major, in the last page, has a strange 
efivet, especially as the composition ends with a minor 
chord. Mr. Marle seems to have some talent for melody, 
und may yet write a better piece. 
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James Guy, Ramniun, NEAR Prescot. 
The Musical Key Indicator. 

As a rule, we are rather opposed to artific ial aids to 
memory in the acquisition of the rudiments of music, 
feeling assured that so purely mechanical a method ot 
study will often prevent the desire to investigate the 
subject more fully in after years. Those, however, who 
think otherwise, will find the “Key Indicator” ex- 
ceedingly useful. Ona long piece of board the names of 
all the notes are written—the naturals and sharps in one 
column, and the naturals and flats in another: in the 
centre a piece of wood, upon which the intervals of the 
major key are marked, is made to slide up and down, and 
whatever sound is selected as the key-note (which 1s 
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always represented by Do), the notes forming the scale are 
immediately seen. On the other side of the board, the 
minor keys are shown; and here the arrangement is 
somewhat different, (but equally ingenious,) in order to 
give the exact ascending and descending scales, the key- 
note on the slide being always La. It may also be 
mentioned, that whenever a major key is pointed out by 
the slide, without altering its position, the relative minor 
will be found on the opposite side. Some little difficulty 
arises from making I' natural the same note as EK sharp, 
&c., and decidedly false notions are thus inculeated; but 
the teacher is, we presume, supposed to explain this away, 
and there is really so much cleverness displayed in the 
invention, that the patentee deserves to reap a good 
reward for his trouble. 


Witiram Hunt anp Co. 

Fireside Music. By the Rev. W. H. Havergal, M.A. 

Tuis little volume, by the recently deceased Hon. 
Canon of Worcester, suffers to a certain extent from its 
title. Being called “ Vireside Music,” every song must 
have reference in some way to this domestic meeting- 
place in the family sitting-room ; and the consequence is, 
that some of the names of the pieces become simply 
absurd. Passing over the ‘Fireside Grace before and 
after Meat,” what can be the meaning of « ‘The Pilgrim 
Fireside Invitation,” (which is merely a sacred Canzonet,) 
and, more especially, of the “ ireside View of Sunset ?” 
Surely this is fitting the poetry to the title, rather than 
fitting the title to the poetry. Apart trom this objection, 
the collection is fairly entitled to the consideration 
of those who are seeking simple music for the home 
circle. All the pieces, particularly those harmonised in 
four parts, are carefully written aud easy to sing. 
Amongst these we may especially mention « The Virst 
Fireside Anniversary of Christmas” (which, by the way, 
might as well have been written in 6,as in 8). “The 
Fireside Hour of Sorrow,’ and “ A Fireside Hymn of 
Praise,” all of which are melodious and deeply sympa- 
thetic with the verses. The Round for twelve voices is a 
curiosity in its way, and we think, if carefully sung, 
would be effective. A dozen reliable singers, however, 
are not to be found around many firesides; and we 
doubt, therefore, whether this composition (although 
= will become one of the most popular pieces in the 
ook. 


WErrrertr AND Co. 
The Mariner. Song. Words by R. R. Bealey. 
A Lullaby (Sleep my pretty love). Written by A. L. 
P y (Sleep my pretty lo , 
Fredar. Composed by Mirana. 
Tur first of these songs, by a composer of whom we 
have before made favourable mention, proves the pos- 


session of much feeling for the appropriate setting of 


dramatic words; and although the composition some- 
what betrays the want of that pre-conceived definite plan, 
so obvious even in the smajlest works of more mature 
artists, every praise must be given to very many of the 
phrases, considered separately. ‘I'he bold opening, ex- 
pressive of the raging storm, and the calm theme which 
illustrates the old mariner watching for the return of his 
son from sea, may be cited as unquestionably the best 
portions of the song; and the subject which follows is 
both melodious and well harmonised, the close in I 
minor being particularly happy. ‘he accompaniment is 
in parts over elaborated, and in others is too heavy for the 
voice, (as, for instance, where the two hands play the 
arpeggios together, in the 4th page,) but the great dif- 
ficulty, after all, is to be simple. The second song has a 
graceful melody, peaceful and tuneful as the subject 
demands, and more perfect as a composition (hecause iess 
is attempted) than that we have fir-t noticed. We should 
have preferred a more flowing accompaniment—rather 
more because the theme seems to require it, than because 


’ 


must be moulded in 
one form—but the chords are carefully written, and the 
melody will be almost certain to please. 


we believe that all “cradle songs’ 


A. Divouiye, Brisron, 

Olena. Caprice. Composed by William Beeby Graham. 

Tur composer of this Caprice tells us, in a foot-note, 
that “ The river Ellen, which runs through Mary Port 
Harbour, was named by the Romans, Olena.” We know 
not what kind of river this is; but if the piece before us 
is at all descriptive of its characteristics, it must run in a 
very irregular manner, for the theme is eternally skipping 
in octaves, and in fact can in no way be said to resemble 
any steady-going stream with which we are acquainted. 
Apart from its title (which, for anything that we can see 
to the contrary, might just as well have been “ Mont 
Blane’’), Mr. Graham has written a graceful little piano- 
forte piece, in the Mazurka form, the theme of which is 
melodious; and well adapted for the training of touch. 
The subject given to the right-hand, with the left crossed 
over it for the accompaniment, is of course the old, old 
tale; but where are we to look for new forms in piano- 
forte music? Let it suffice, therefore, to say that 
‘Olena ” is a fair sample of a modern “ teaching piece.” 


Wier axp Co. 


Do not regret. Song. Words by Knight Summers. 
My. Fairy Lute. Song. Words by Ditto. 
Composed by W. Friedrich. 

Born these compositions fulfil every requisite of the 
true English ballad, which, after all, is a merit which 
demands recognition. ‘Lhe first Song is set to a melodious 
theme which speaks the words with remarkable fidelity, 
the accompaniment unobtrusively aiding its effect by the 
simplest harmonies. ‘ My Fairy Lute,” is perhaps rather 
the more pleasing melody of the two. The chromatic 
progression leading to the dominant harmony of the 
relative minor, and back to the original key, is written 
with that care which we like to see, even in simple music. 


Tonic Sou-ra AGENcy. 

Part-songs. Composed by Henry Lahee. 

Tuese songs form a portion of the “ Plaistow Part- 
music,” and on the whole are favourable specimens of 
Mr. Lahee’s talent. They are all extremely melodious, 
carefully harmonised, and well written for the voices, the 
only fault being a want of originality, a feature which 
must strike all hearers, although it would be difficult to 
name the origin even of those which sound most familiar. 
This is particularly observable in the subjects of * Waiting 
for the May,” ‘lhe New Year,” and in the ¢ portion of 
“Sweet Content,” although phrases in the sungs might 
also be cited in illustration. From the collection sent to 
us, we should be inclined to select fur especial com- 
mendation “ The Thresher "—which commences with an 
attractive theme, and contains some very excellent 
points—*Go when the morning shineth”—a carefully 
written song, effectively harmonised, some chromatic 
chords in the first eight bars giving much character to 
the melody—* Labour ”—the subject of which is well 
adapted to some forcible words by Caroline Orne, and the 
harmony of which is satisfactory, if we except the 
obstinate D sharp, held on in the alto part against the D 
natural in the soprano, in the third page—and “ Higher, 
higher still we climb”—which has much merit as a 
specimen of unpretentious four-part writing. We perceive 
that these songs are all published in the Tonic Sol-ta 
notation, in various numbers of the publication called the 





‘*¢ Tonic Sol-ta Reporter.” 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 

hem, 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) ts ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


G. Prritise.—Double bars should not be used in Hymn Tunes at all. 
Speaking broadly a Hymn Tune should be sung straight through, 
without any perceptible stop. 

N., F. B.—It is a difficult matter at the present time to determine the 
relative sizes of Organs, so many changes are taking place. But 
we think there can be no difficulty in determining that the organs 
at Liverpool and Leeds are at present the largest in England, 
although both are likely to be eclipsed by the organs now building 
Sor the Palace at Muswell Hill, and the Albert Hall of Arts and 
Sciences. Amongst Church organs that at York Minster and the 
one in Doncaster Parish Church are amongst the largest. The 
Westminster Abbey organ is a comparatively small one. We do 
not intend publishing Bishop's ‘‘ Halt of the Caravan” in our 
cheap edition, but it may be procured of Messrs. Hutchings and 
Romer, Conduit Street, price 5s. 








Briel Summarp of Country Delos, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplicd to us by occasional correspondents, 

Axmoutu, Devon.—A highly-attractive concert was 
given at the National School-room by the Vicar, the Rev. E. T. 
Harington, on Wednesday evening the 21st ult. The programme 
consisted of songs, duets, trios, and part songs. The principal 
vocalists were Mrs. Harington and the Misses Drew, all of whom 
were thoroughly successful. The part-songs were well rendered by 
the church choir, under the direction of Mrs. Harington (who 
presided at the piano), ‘“‘ Sweet and low,” ‘*O hush thee my babie,” 
and “All among the barley,” being encored. The proceeds were 
handed over to the Churchwardens for the church fund. 

Berrast.—-The Ulster Hall Monday Popular Concerts 
have proved highly attractive. On the 12th ult. the principal in- 
strumental pieces were Rossini’s Overture to ‘* William Tell” (ably 
performed upon the organ by Mr. J. W. Dodds, the talented organ- 
ist of St. Wilfrid’s Collegiate Chapel, Leeds), an Andante for 
the same instrument, also played by Mr. Dodds and encored, 
and Mendelssohn’s Concerto for the violin, performed with 
brilliant success by Mdlle. Bertha Brousil, The principal vocalists 
were Miss Grace Armytage and Mr. H. C. Sanders, both of whom 
were most favourably received.——The opening of Mr. W. Moss’s 
glee and anthem class teok place in the Fisherwick'Place School-room 
on Monday evening, the 19th ult., before a large audience. The ren- 
dering of the songs was very creditable, and the singing of the 
part-music by the choir, which was very large, elicited hearty 
applause. Mr. Dodds, of the Leeds Town Hall Concerts, performed 
Wallace's ‘‘Cracovienne,” and being encored, substituted Thalberg's 
“Home, sweet Home.” Both pieces were enthusiastically received. 
The proceedings terminated with the National Anthem. Mr. Robert 
Anderson played the accompaniments to the solos and duets ina 
very able manner. 

BerkeLtey.—The Annual Harvest Festival was cele- 
brated on the 21st ult., in the parish church, which was tastefully 
decorated for the occasion. The Service was intoned by the Rev. 
H. M. Turton, curate of Berkeley. The morning Canticles were 
sung respectively to Hayes, Purcell, and Monk, as set by Monk and 
Ouseley. The evening to the first and second Parisian Tones; 
Psalms 5, 81, 103, and 147, were given from Helmore. The Pro- 
cessional Hymn in the morning was “Come ye thankful people, 
come.” Mr. Moffatt, the organist, who presided, played the follow- 
selection as’Voluntaries, “ Allegro,” Handel's 6th Organ Concerto, 
No. 3 Wely’s Grand Offertories, Fantasia, C minor. by Philip Tietz, 
** Allegro,” D major, Dr. Spark, and Postlude in F, Guilmant; the 
three lattter from Dr. Spark's ** Organist's Quarterly Journal.” 


Bow.—The winter session of the Bow and Bromley 
Institute commenced in the New Hall, on the 19th ult., with a 
successful concert. The artists engaged were Miss Jessie Royd, 
Miss Augusta Darwell, Mr. Edward Lloyd, and Mr. Farquharson, who 
acquitted themselves admirably, and elicited several unanimous en- 
cores. A great feature in the selection was the brilliant performance 
by Miss Amy Weddle of De Kontski’s ‘‘ Souvenir de Faust,” Miss 
Weddle also played ‘L’Echo de la Guerre,” and was encored in 








both pieces. The Hall, which is built over the booking offices at the 
Bow Railway Station, and will seat 800 persons, supplies a want 
long felt in the neighbourhood, and is easily reached from nearly 
all parts of the metropolis by means of the North London Railway, 


Bowvon.—A Concert, in aid of the Auxiliary Fund for 
the Relief of the Sick and Wounded in the War, was given by Mr, 
R. Andrews, in the Hall of the Altrincham and Bowdon Literary 


Institution, on Monday, the 19th ult. The principal vocalists were 
Mrs. R. Cowley Squier, Mr. Grogan, Mr. C. R. Walton and Mr. R, 
Andrews, all of whom were highly successful. Miss Winstanley 
and Miss Jones lent efficient aid in some pianoforte duets with Mr. 
R. Andrews; and a feature of the evening was the solo piano- 
forte playing of the concert-giver. The performance no doubt 
realised a satisfactory sum for the fund. 


CamporyE.—A Concert of sacred music was given in 
the Assembly Rooms, on the 23rd ult., by the Wesley Chapel Choir, 
in aid of the chapelfunds. The programme commenced with the 
‘Hallelujah’ Chorus from Beethoven's “ Engedi,” and included 
Gounod’s ‘Messe Solennelle,” selections from Handel's “Saul,” 
and Professor Bennett's ** Woman of Samaria; Mozart's first 
motett, ‘*O God, when Thou appearest,” &c. The concerted music 
and solos were excellently performed, and the choruses were given 
with admirable energy and precision. The principal vocalists 
were the Misses Mitchell, Mr. Pryor and Mr. H. A. Smith. Mr, 
G. J. Smith conducted. There was a large and appreciative 
audience. 


Care Town, Care or Goop Hore.—The following 
programme of Sacred Music was performed at the annual celebra- 
tion of the Confession of Augsburg, in the Evangelican Lutheran 
Church, on the 26th June :—Morning Service: —Te Deum (Bridge- 
water); ‘*O Lord, whose mercies numberless,” ‘‘Saul" (Handel) ; 
Anthem, “ Awake;” Air, ‘‘O had I Jubal’s lyre” (Handel); 
Sanctus (Haydn, in B flat). Evening Service :—Gloria (Haydn, in 
B flat); ‘* Lord, to Thee each night and day” (Handel); ‘* Inflam- 
matus,” (Rossini); ‘‘With verdure clad " (Haydn); Anthem, 
‘* Jerusalem, my glorious home” (Mason). The principal solos were 
sung by Misses Sederstrom and Wahl. Mr. J. B. Smithers pre- 
sided at the organ, and Mr. J. H. Ashley conducted. 


Cursrerrirtp.—Mr. T. Cooper, of the Parish Choir, 
gave an Evening Concert. in the Assembly Room, on the 5th ult., 
before a large and fashionable audience. The concert-giver was 
assisted by Madame Charlesworth Harrison, Mr. T. T. Trimnell, 
Mr. W. Mountney, and the Chesterfield Glee and Madrigal Society. 
The choral portion of the programme included Mendelssohn's 
“ Vintage Song,” “ Legend of the Rhine ” (Smart), ‘‘O hush theemy 
babie ” (Sullivan), and the ‘‘ Miserere,” from ‘Il Trovatore,” the 
latter being enthusiastically encored. The singing of Madame C. 
Harrison and Mr. Cooper was much applauded ; and Mr. Mountney’s 
solos on the violin were also highly successful. Mr. Trimnell pre- 
sided at the pianoforte with his usual ability. 


Cuairring Norroy, Oxon.—The Annual Flower Show 
Concert was given in the Town Hall on Friday, August 26th, when 
the room was crowded with an appreciative audience. The ex- 
cellent singing of Misses Sophie and Eliza Foote, Mr. Henry 
Taylor and Mr. Frank Naish (Mr. Edmund Rogers at the piano- 
forte) perfectly enlisted tne enthusiasm of the audience, who re- 
demanded many of the pieces. 

Crrencester.—On Thursday, the 8th ult., Mr. 
Cockton, organist of the Abbey Church, gave an evening Concert 
at the Corn Hall, which was filled by a large and fashionable audi- 
ence. The principal vocalists were Madame Talbot-Cherer, Mr. 
Cockton and Mr. T. Brandon; Mr. G. Brace was solo violinist, and 
Mr. Bradshaw accompanied. Amongst the most successful items 
of the programme were Madame Cherer’s ‘‘ Belraggio” and the 
“Nightingale’s trill” (the latter re-cemanded), Mr. Cockton’s 
“Thou art so near and yet so far” and Hullah’s ‘‘ Storm,” and Mr. 
T. Brandon's ‘She wore a wreath of roses” and ‘* Largo al facto- 
tum,” all of which were also encored. Mr. Brace’s violin playing 
was much admired; and the Urpheus quartetts formed an inter- 
esting feature in the concert. 


Crook, NEAR Durnam.—On the Sth wlt., a concert 0 
sacred music took place in the Primitive Methodist Chapel, Dawson- 
street. The performance was in connection with the opening of an 
organ which has just been erected in the above chapel. The follow- 
ing artists were engaged:—Miss A. Penman, Messrs. Walker, 
Whitehead, and Grice, and Mr. O. Stimpson, organist of St. 
Cuthbert’s Church, Durham, who executed a well selected pro- 
gramme of classical music with much success. The new organ is 
built by Messrs. Conacher and Co., of Huddersfield; and the fine 
qualities of the instrument were most effectively displayed by Mr. 
O. Stimpson. On the following Sunday special sermons were 
preached in the chapel. In the evening Master J. C. Whitehead, 
of Durham, presided at the organ in a highly efficient manner. 


Daruineron.—Mr. J. G. Dent gave a Concert of vocal 
and instrumental music in the Central Hall on the 23rd ult. The 
artists were Miss Waistell, Miss Thompson, Mr. John Hart, Mr. 
Frank Martin, and Mr. Thomas Hogg. The programme included 
several favourite songs, glees, &c., all of which were executed to 
the satisfaction of the audience. Mr. T. Hogg’s cornet playing 
was highly appreciated, and enthusiastically applauded. Mr. Dent 
conducted and also accompanied the songs. The proceeds of the 
concert, after defraying expenses, are to be handed over to the 
National Society for the relief of the sick and wounded in war. 
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Forxestone.—On Thursday, the 8th ult., a very in- 
teresting Organ Recital was given in the Parish Church by Mr. 
C. H. Hayward. The programme included Offertoire in F major 
(Batiste), March in C minor (Ketterer), and Sonata in C minor 
(Mendelssohn), all of which were excellently rendered. We regret 
that so attractive a performance did not produce a larger collec- 
tion for the Organ Fund; and trust that on a future occasion the 
talent of Mr. Hayward will be appreciated as it deserves. 

Giascow.—The performance given by the Glasgow 
Choral Union in the Nave of the Cathedral on Saturday, the 17th 
ult., deserves especial commendation, not only on account of the 
excellence of the programme and the efficient manner in which 
the pieces were executed, but because the extremely low rate of 
admission enabled all classes to enjoy some of the finest specimens 
of pure church music sung in a building of all others most suitable 
for their due effect. The selection included, besides several Cho- 
rales and Psalm and Hymn tunes, Mendelssohn’s fine Motett, 
‘Man is mortal.” This composition, written at Rome in 1830, is 
the last of three pieces for solo and chorus (Op. 23)—the others 
being the Motett, ‘‘In deep distress,” and an ‘‘Ave Maria” in 
eight parts—and it is extremely doubtful whether it has heen per- 
formed before in this country. The Motett made a deep im- 
pression upon the audience; and we trust that this presentation of 
so interesting a composition may have the effect of stimulating the 
directors of choirs to give a performance of the work in Eondon. 
The same composer’s well known “Judge me, O God,” was also 
sung with fine effect, and Goss’s Anthem, *O taste and see how 
gracious the Lord is”—the solo parts carefully rendered by Miss 
Mougo, Miss McNaughton, Mr. Wallace and Mr. Walker—was 
equally successful. Tne concert was in the highest degree credit- 
able to the Choral Union; and it may be mentioned, as an earnest 
of the desire to place so rich a musical treat within the means of 
all, that the programmes, containing not only the words of the 
compositions given, but much valuable information respecting 
them, were sold at one penny each.—Handel’s ‘ Samson” 
will be performed on the 12th inst. by the Tonic Sol-fa Society, 
under the direction of Mr. W. H. Miller. Mr. Sims Reeves 
is engaged to sing the principal tenor part. In November the 
Choral Union, conducted by Mr. H. A. Lambeth, will give Sulli- 
van'’s ‘ Prodigal Son” and Handel's “ Messiah.” The former will 
be conducted by the composer, and the solo vocalists will be Miss 
Edith Wynne, Mdlle. Drasdil, Mr. Sims Reeves, and Herr Stock- 
hausen. Barnby’s ‘‘ Rebekah ” is in rehearsal by the Harmonic 
Society, Mr. Montague Smith conductor. Haydn's ‘ Passion” 
and Mozart’s Second Service will be taken up by two of the 
other Choral Societies. A Leipsic orchestra will appear at the 
Orchestral Concerts this season. 

Lrrps.—Dr. Spark’s Organ Recitals at the Town Hall 
continue to be well received and thoroughly appreciated. On 
Tuesday afternoon, the 6th ult., the programme included a selec- 
tion from Dr. Ferdinand Hiller’s Cantata, ‘‘ Nala and Damayanti,” 
and on the 20th some of the principal pieces in Benedict's Oratorio, 
“St. Peter,” were performed. Both these works, produced with 
such success at the Birmingham Festival, excited much interest; 
and the portions introduced by Dr. Spark made so favourable an 
impression upon the audience that there can be little doubt that 
they will be repeated at some future Recital. 

Liverroon.—The programmes of Mr. W. T. Best's 
Organ Recitals at St. George's Hall on Saturday afternoons, have 
been of a nature to attract all lovers of classical music. On the 10th 
ult., an excellent selection from Benedict’s Oratorio ‘ St. Peter,” 
produced with such distinguished success at the Birmingham Fes- 
tival, was an interesting novelty. The numbers performed were 
the chorus, ‘‘ The Lord be a lamp unto thy feét,” the Baritone air, 
“Now know I,” and the final chorus, ‘‘ Sing unto the Lord.” 


Matvern.—The Malvern Choral Union, an united 
Choral Society for the Working Men's and Literary Institutions in 
and around Malvern, gave a miscellaneous concert on Tuesday, the 
20th ult., in aid of the funds of the National Society for aid to the 
Sick and Wounded in War, the room being crowded with a large and 
fashionable audience. The concert was opened by the Rhine String 
Band playing with spirit the March from Athalie, after which a pro- 
logue of considerable merit, written for the occasion by Mrs. Morris, 
was read by Mr. Morris. Callcott’s ‘‘ Hymn of Peace,” and several 
very appropriate choruses were sung with steadiness and precision 
by the Choral Union, the light and shade being well observed. 
Lieut.-Col. Moncrieff and Captain Davies rendered several songs in 
excellent style and were much applauded. Messrs. Rogers and 
Athorne presided at the pianoforte during the evening. The chorus 
singing was ably conducted by Mr. J. T. Horniblow, Organist of 
Tewkesbury Abbey Church and Conductor of the Choral Union. 
Mr. F. Spray, well known in Worcester as a performer on the 
violin and violoncello, executed with admirable taste and accuracy 
of intonation ‘De Beriot’s Fifth Air Varied,” receiving well 
merited applause. The concert was a decided success; and the 
handsome sum of £15. 2s. will be forwarded to the National 
Society when all expenses are paid. 


Marcate.—On Wednesday, the 21st ult., a Concert 
was given here by Signor Mario, Signor Sivori, Chevalier de 
Kontski, Mdlle. Liebhart, Mdlle. Enriquez, with Mr. Walter 
Maynard as conductor. With such talent a full house was natu- 
rally expected, and the Assembly Rooms were crowded. The 
perfect taste the great tenor displayed in every piece he sang 
called vividly to mind the palmy days of the Opera where he was 
such a great favourite; for, although the voice has lost some of its 
sweetness, yet the artist remains great asever. Mdlle. Liebhart 


pleased greatly in her various songs, and Mdlle. Enriquez gave 
general satisfaction. An extra duet was introduced in the second 
part of the programme—“ The singing lesson"”—by Mdlle. Lieb- 
hart and Mr. J. L. Hatton, which pleased the audience immensely. 
The Chevalier de Kontski astonished all present by his command 
over the pianoforte. He was much applauded and recalled several 
times. Sivori was—as he invariably is—perfection. Never had 
violinist purer intonation; he played with all the fire and aplomb 
as of old. An agreeable incident occurred in the early part of the 
concert—Mario being encored in ‘“*Spirito gentil °—the conductor 
came forward and announced that Signor Mario would sing ** Good- 
bye sweetheart,”’ accompanied by a son of the composer. A burst 
|of applause followed. The ballad was beautifully sung; and 
| Master G. F, Hatton acquitted himself admirably. 

| 

| NewcastLE-vron-Tyne.—The second private perform- 
| ance of Mr. Rea’s choir was given on the Ist ult., in the New Town 
Hall with much success. The first part of the programme consisted 
|of selections from Haydn's “Seasons,” the solos being by Miss 
| Penman, Messrs Ainsworth, Vinycomb, and Rowley. The second 
| part consisted of a miscellaneous selection comprising Gounod’s 
| part-song, “ Trumpet blow, music flow,” and dialogue chorus, “*O 
| handmaids of Irene,” Sullivan's part-song, ‘‘ Evening,” and Mr. T. 
| Albion Alderson’s pianoforte solos, ** The Streamlet " and ‘* Galop ” 
| (played by the composer), both of which were encored. On the 
whole, the concert was a most agreeable one. 


Omacu, InELAND.—A concert was given by the Omagh 
Choral Society in the Grand Jury Room on Thursday the 25th 
August. The overtures, ‘“‘ Fra Diavolo,” and ‘‘ Caliph of Bagdad,” 
arranged for four perfomers on two pianos, violin, flute, and cornet, 
were very successful. The harp solos by Mr. Thompson were 
greatly admired; and the glees and part-songs were well rendered, 
and elicited much applause. Mr. J. E. Webster, organist of the 
parish church, was an able conductor. The concert was well attended 
and proved a decided success.——-Mr. Webster gave a concert in 
the Grand Jury Room on the 30th August before a large and 
fashionable audience. ‘I'he programme included some excellent 
part songs, which were well given. Mrs. Webster's singing of the 
* Forsaken” was greatly admired and rapturously encored. Two 
trios for piano, violin, and flute, by Mrs. ‘laylor, Mr. Webster, and 
Mr. Thorne were played with much expression and loudly applauded. 
‘the principal feature of the evening was the violin playing of 
Master Willie Webster, aged 5} years, son and pupil of the con- 
ductor, whose fantasia on the Welsh air, ‘‘ Jenny Jones” elicited 
unqualified marks of approval. Theconcert gave great satisfaction. 


Reapixe.—On the 22nd ult. the members of the 
Reading Choral Union and their friends assembled for a musical 
pic-nic in Bulmershe Park, kindly granted for the occasion by J. J. 
Wheble, Esq. In addition to a well-arranged programme of dance 
music, three Operettas by Mr. W. H. Birch—** The Merrie Men of 
Sherwood Forest,” *‘ Katrine, the Pride of Killarney,” and 
‘“* Eveleen, the Rose of the Vale "—were performed, the principal 
parts being sustained by Miss Fanny Danielson, Messrs. Marriott, 
Hunt, and Briggs. The most prominent pieces in these works 
were received with much favour; and the local papers give unqua- 
lified praise to the vocalists, who exerted themselves with the 
utmost success to give effect to Mr. Birch’s music. Unfortunately 
the weather was unfavourable, and the two last-named Operettas 
were given under the tent. 


SuerrieLp.—On Thursday, the Ist ult., the foundation 
stone of a new Music Hall was laid in Barker Pool by his Grace 
the Duke of Norfolk, before an immense concourse of spectators. 
The town has long felt the want of a suitable building for the 
holding of concerts commensurate with the rapid extension and 
increased importance which it has attained since the erection of 
the present Music Hall, in Surrey-street, in the year 1822. The 
new building in the course of erection will be in the Italian style 
of architecture, and though not very elaborate in its exterior deco- 
rations, the design is sufficiently bold to make the building a very 
effective structure and a credit to Sheffield. The principal 
entrance will be in Barker Pool, and is a very commanding one, 
It opens into a hall 26 feet square, on either side of which are 
waiting-rooms and two wide staircases, one leading to the floor 
of the principal hall and the other to the lesser hall, as also to 
the balcony and the first gallery. There will also be two refresh- 
ment saloons adjoining the entrance hall. Another entrance to the 
building will be in Burgess Street, and a third entrance at 
the end of the hall farthest from Barker Pool. Two distinct 
staircases lead to the principal gallery, and there are other 
staircases for the use of the orchestra, performers and others, 
affording ample means for ingress and exit. Adjoining the 
Burgess Street entrance will be the lesser hall, 60 feet by 
30, and leading from it there will be several waiting and 
retiring rooms. This hall will be available for rehearsals 
and small concerts. At the top of the staircase, in the main en- 
trance, are two spacious corridors, one extending along the whole 
front of the building, and the other running down the western side. 
By means of these, and by four doors in various parts of the room, 
entrance is obtained to the floor of the large hall, 120 feet by 
60 feet. The decorations of the interior will be very handsome, 
the sides being broken up by pilasters, and the ceiling, which 
will be of wood, will be covered and decorated with perforated 
panelling, and will be used for the purposes of ventilation. The 
height of the hall will be 50 feet in the centre and 45 feet at the 
sides. The balcony, approached by its own staircase, will be two 
seats only in depth, with a passage in the rear. Behind that, at 
the Barker Pool end, will be a small gallery, and above it the 
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principal gallery, extending the whole width of the building. 
Near to the orchestra will be two private boxes. The hall will be 
capable of holding 3,000 persons. On the arrival of the Duke of 
Norfolk and the rest of the principal visitors, the proceedings were 
opened by the members of the Sheffield Choral Union, under the 
direction of their Secretary, Mr. S. Barton, singing ‘ Hail, smiling 
morn.” The stone was then laid with the usual ceremonies ; and 
after several speeches and the singing of the Hallelujah Chorus, the 
proceedings terminated with ‘* God save the Queen.” 

SourHeND.—Miss Frances Brook gave a miscellaneous 
concert on the 8th ult., which proved a decided success, the room 
being well filled. The programme was carefully chosen, and 
admirably rendered by Miss Brooke, Madame Weiss, Mr. F. Small, 
and Mr. Orlando Christian. Herr Kiister was conductor. 

Sypvey.—The Sydney Choral Society lately gave a 
very excellent performance of Handel's Oratorio, ‘* Judas Macca- 
beeus,”’ at the School of Arts. The solos were most efliciently ren- 
dered by Madame Cordner, Misses Lea and James, and Messrs. 
Waller and Smith. The Society, which is under the able con- 
ductorship of Herr Carl Schmitt, numbers about 150 voices. 

Wootwicu.— Miss 8. F. Mascall gave a Concert on 
Tuesday evening, the 6th ult., at the Town Hall, before a large 
audience. The solo vocalists were the Misses Rice, Mr. G. Strang- 
ward, and Mr. S. Hammond, all of whom were highly effective. 
Madame Tasca and Miss Mascall received well-deserved applause 
in a duet for two pianofortes; and, assisted by the Misses Rice, 
were equally successful in Meyerbeer’s ‘‘Marche Triomphale,” 
arranged as a pianoforte quartett. Some part-songs, by A. Plum- 
ton, were introduced and conducted by the composer, one of which, 
“In our boat,” deserves especial commendation. Mr. D. Davies 
conducted the choruses with much ability. 


Orean ApporntMEn''s.—Mr. G. E. Lyle, Organist and 
Choirmaster of Christ Church, Pitsmore, Sheffield, to the Parish 
Church, Mold, North Wales. Mr. W. J. Kempton, Organist and 
Choirmaster to Crediton Church, and Choirmaster to the Exeter 
Church Choral Union.——Mr. J. W. Oxley, Organist and Choir- 
master to the Parish Church, Knaresborough. Mr. J. D. Smith, 
to St. Mary-the-Less, Lambeth. 


Crom AprrointmMents.—Mr. George Sinkins (Tenor), to 
St. Michael, Chester Square, Pimlico.——Mr. J. W. Bennion 
(Tenor), from All Saints, Blackheath, to St. Swithin’s, Cannon 
Street, City. 














DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
PANDEU'S CHANDOS ANTHEMS. — Edited 


by E. Siras. See page 609. 
HE PLAIN CHANT of the LITANY.—Har- 
monized for Four Voices. Octavo post, 14d. 
] UNNETT, Dr. E.—Ave Maria for Six Voices 
(Solo and Chorus). Octavo, price 6d. 
HORNE, E. H.—Magnificat and Nunc dimittis. 
Set to music in chant form, with a free Organ Accompani- 
ment. Octavo, 3d. 
ENDELSSOHN.—Man is Mortal: Chorale for 


Eight Voices. Vocal parts, 2s. 


OOPER, ALEX. S.—Come unto Me: 


Anthem for Four Voices. Octavo, 3d. 


ALL, KING.—Lord, who shall abide in Thy 
L Tabernacle: Anthem for Treble and Bass Solos, with 
Chorus, 1s. 6d. 

RINGLE, R. W.—Wherewithal shall a young 


Man cleanse his way. Anthem for Four Voices. 


G EE, SAMUEL.—Original Tunes, adapted to 
J some hymns in the People’s Hymnal, with the ** Via Crucis” 
for use on Good Friday. Octavo, post, 1s. 
gage wily CHARLES J.—Thirty-six Original Hymn 
Tunes. Composed chiefly for Trinity Church, Weston-super- 
Mare. 2s. 
oy: ARTHUR.—Wayside Sketches for the 
Pianoforte. No.2,in E. 1s. 6d. 
ENNOX, LADY WILLIAM.—Danmark’s Rose. 
Valse. Dedicated, by permission, to Her Royal Highness the 
Princess of Wales. 2s. 
\LLIOTT, J. W.—Fair Katie: a Four-part Song. 
Bud Folio size, 6d. 
OHR, FRED. N 
4 is. 6d. 


Full 


.—Somebody’s Coming: Song. 


London: Novello, Ewer and Co. 





Second Edition. 


THE 


LAND OF PROMISE, 


AN ORATORIO, BY 


FRANCIS HOWELL. 


Dedicated to the 


| BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


As some proof of the high estimation in which tie work is held 
by this Society, 234 of its members have purchased copies. Seventy 
minutes in performance. Price 2s.; in cloth, 3s. 8vo. 

Cuorat Societies liberally treated with. For Orchestral Parts, 
apply to Publisher, B. Williams, 19, Paternoster-row, London. 


ANTED a SITUATION as GROOM and 
GARDENER, or Groom and Coachman. Can play Organ or 
Harmonium, or take part in the Choir if required. Five years’ 








recommendation. Apply W.S., care of Mr. E. W. Evans, Book- 
seller, Salbury, Worcester. 
LOUCESTER COUNTY ASYLUM, near 


Gloucester.—A MALE ATTENDANT REQUIRED. Pre- 
vious Asylum experience not necessary. Musician preferred (either 
Violin or Clarionet Player). Wages commence at £24 per annum, 
with board, lodging and washing. Testimonials and applications, 
with full particulars, stating musical capabilities, «ge, whether 
married or single, &c., to be directed to the Superintendent. 

BENJN. SHADGETT, Clerk. 


O ARTISTES and AMATEURS.—For SALE, at 
a great sacrifice, Thirty-one ITALIAN OPERAS, A. Franck, 
39, Grove-road, St. John’s-wood, N.W. 


O CHORAL SOCIETIES, &c.—A good GRAND 
PIANOFORTE, 63 octaves, in walnut case. Cash £15, or it 
may be hired. COTTAGE PIANOFORTES, in walnut and rose- 
wood, at very low prices. Rooms for Practice. Harris and Co., 
33, Rathbone-place, Oxford-street, W. 
NE GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 
Post free 2s. 10d. James Smitu & Son, 76, 74, and 72, Lord-street, 
Liverpool. 


A YOUNG MAN wishes to BOARD for three 
months, with an Organist, where he could have help in the 

Study of the Instrament. A Cathedral Town preferred. Address, 

stating terms, 8. H., 22, Newman-street, Oxford-street, London. 


O MUSIC SELLERS and Warehouses.—A 

YOUNG LADY, good Reader and Pianiste, desircs an 

ENGAGEMENT in either of the above. Address H.M., 46, Ne- 
ville-terrace, Hornsey-road. 


EW PLAIN-SONG TE DEUM. 

















By Boyton 
SMITH, on a subject sustained throughout by one or other of 
the voices. Price 4d. 
Orders should specify ‘* Plain-Song Te Deum.” 
London: Novello, Ewer and Co. 


Y SONG SHALL BE ALWAY, &c. A New 

Anthem for Treble Voice and Chorus. Composed by 

J. LEES, Choirmaster of St. Luke’s Church, Weaste, Manchester. 

Price 3s. Novello, Ewer and Co.; and S. Bradshaw, Stationer, 
Broad-street, Pendleton. 


ROGER’S VIULLN STRINGS are used by all 
the Leading Artists. Per bundle of thirty, 3s. 6d., 4s. 6d., 


5s. 6d. Real Roman, warranted to tune to A, 6d. each; 5 free for 
2s.6d. RK. Croger’s Warehouse, 184, Whitechapel-road, London. 











ROGER’S HARMONIUMS at REDUCED 
PRICES.—The Oldest Harmonium Maker in the Trade.— 
Eight-stop, walnut case, with Celeste, £9 10s. Three stops, 
effectual, £7. One-stop, walnut case, £5 5s. Factory, 184, White- 
chapel-road. 
Wy "susasd by a Young Man, a SITUATION as 
PIANOFORTE and HARMONIUM TUNER. Used to 
serve in a Music Shop. A good reference. Address Z.Y., 
Mr. Green, South-street, California, Stoke-upon-Trent. 


OR SALE, an ORGAN, by Bates, of London.— 
The great Organ contains: Open diapason, stop diapason, 
4-foot flute, principal, twelfth, fifteenth (sesqualtra and cornet three 
ranks), compass C to F, 54 notes. Swell: Double diapason, open 
diapason, stopt diapason, principal, twelfth, fifteenth (sesqualtra 
and cornet), one stop, 42 notes; lowest octave takes down keys on 
the great. Pedal Organ: Open diapason, 16 feet; Bourdon, 16 feet 
tone; stop diapason, 8 feet tone. Compass CCC to E, 29 notes. 
Couplers: Swell to great, pedals to manuals. Three composition 
pedals. Apply to Mr. T. A. Burton, Organist and Choirmaster of 














St. Peter’s Church, Bournemouth, Hants. 
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The Anglican Hymn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A., 


FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 


This Work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, 
foolscap 4to., cloth, price 5s. 

2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 

3. Words and Treble Fart, (Tune), sguare 16mo., cloth, 1s. 6d. 

4. Words oniy, 16mo., cloth, 1s. 

5. Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin GrorGe Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
98. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. e 

HE ANGLICAN CHANT-BOOK, edited by E. 
G. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 
chants, 13.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
8d.; small 4to., with chants, 5s.; large 4to., £1 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto, 9d.; separate parts, 
8d.; words only, 24mo. 1$d. Novello, Ewer & Co., and Parker & Co. 


highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jovutx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
ae By B. St. J. B. Joutz, Esq. rice 3d. Novello, Ewer 
and Co. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 

congregations. Nearly 100,000 copies have already been sold. 

No.1. Limp cloth, turnedin ... ave ee 28. 6d. 

» 2 Cloth boards, red edges, gilt lettered... 33. 6d. 

TONIO SOL-FA EDITION. 

» 8 Limpcloth,turnedin ... ose eo 28. Od. 

» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 

all booksellers and music sellers. 
Seventh Edition. “1 

UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Joun Dosson, and for the most part 
revised and re-arranged by Henry JoHN GAunTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
pag plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
£8, 58. 









































ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peace 1r 1s I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cuanr Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I, being the main body of the work, price 8s. 6d.; and Part 
II., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Devums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Cadences for the Holy Communion, 6 The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 
Price 3s. 6d., cloth, red edges, 
‘= TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


(Specimen copy post free for stamps to the value). 
HE LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
A New and Enlarged Selection of 
I 


SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samvet SsTu, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edges turnedin ... eee we EG 
Cloth boards, coloured edges, gilt lettered... perme te 
Roan, gilt edges, and lettered ‘ oes ae 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 














Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Third Edition of the Rev. R. Brown-Bortawicx’'s 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, Suttivan, Turie, E. J. Hopkins, STEGGALL, 
STAINER, WESTLAKE, CALKIN, REINAGLE, BARNBY, Warp, VER- 
RINDER, HAKING, OvSELEY, BARRETT, Frep. Hervey, &., &c. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post: large type; with Music; printed on white 


paper, and bound in cloth ... eee ooo os 6 
Ditto, on extra thick, toned paper,—in sheets... «eo Sue 
Ditto, bound ona a oe eco - 12 6 
Words alone, small size, in cloth, flush edges ... Pk 6 
Ditto, in cloth, extra strong binding ... pe «a, OR 
Ditto, in Morocco, gilt or red edges ... 46 


CHOIRS may be supplied with copies ata considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
Now ready, Nos. 1 to 14 (inclusive), of 
ERIES OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Ropert Brown-Bortu- 
WICK. 

No. 1, by Dr. Grorce Etvry, may be had separately (Sanctus 
and Kyries), price 3d. 

Nos. 2 and 3, by BorTHwick and VERRINDER (Kyries), price 3d. 

Nos. 4 and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 
price 3d. 

No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 

This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 

London: Novello, Ewer and Co. 








Now ready, 

IXTEEN HYMNS, by Jonn ELterroy, 
A. Evsute Evans, R. H. Baynes and Ropert Brown- 
Bortuwick. Set to Music by Roperr Brown-Borrawics, neatly 
stitched in paper cover, price 2s. Separately, forming Nos. 7 to 14 
(inclusive) of ‘‘Sertres OF MopERN Kynies,” &c. (see above Adver- 
tisement). Price 3d. each number (containing two Hymns with 

Music). London: Novello, Ewer and Co. 





Now dy, 
ECOND EDITION of Dr. GEORGE ELVEY’S 


Kyrie. No.1 of the above ‘Serres or MopERN KyRIzs. 
London: Novello, Ewer and Co. 


TON NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 
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Unirorm with ‘ Novetto’s Parish Cuorr Book,” price 3d. 
ESTIVAL TE DEUM. A new Choral Setting 
of the Te Deum, in the key of G, for use at the Festivals of 


Parish Choirs, by J. TILLEARD. 
London: Novello, Ewer and Co. 


E DEUM LAUDAMUS and JUBILATE DEO, 
in the key of D, partly in unison, and intended for the use of 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of Her Majesty’s Chapel Royal, and Assistant Organist of St. 
Paul’s Cathedral). Composed by FREDERICK C. ATKINSON, Mus. 
Bac., Cantab. Net price, 1s. 6d. (A considerable reduction allowed 
if 12, or more copies are taken.) 
London: Novello, Ewer and Co. 
Bradford, Yorks., Market-st.: Geo. Blackburn, Music-seller. 


E DEUM LAUDAMUS, in F, for Four Voices. 
By Joun Goss. Folio, 1s. 6d. S8vo. 3d. 
London : Novello, Ewer and Co. 
cond Edition. 
ee sat NUNC DIMITTIS, in F. 
By R. R. Ross. Organ score, 3s. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 


In course of | Pablication, by Subscription. 
Dedicated, by Pe. to the Right Rev. E. Parry, D.D., 
p Suffragan of Dover. 
A COMMUNION. SERVICE, consisting of the 
Kyrie, Credo, Sanctus and Gloria, for Four Voices ‘and Organ. 
Composed by C. 8S. JEKYLL, Organist of St. George's Church, 
Hanover-square. Price 4s. Vocal parts, 9d. each. 

Subscribers’ Names may be forwarded to the Author, 4, Barton- 
street, Westminster Abbey, S.W.; or to Messrs. Novello, Ewer 
and Co., 1, meeick street, Ww. 

HEMS BY JOHN GOS 
7 
HE GLORY “OF THE LORD. Festival Anthem. 
Folio, 2s. 6d. Svo., 6d. Vocal parts, 1s. 

















O PRAISE THE LORD OF HEAVEN. Full Anthem. 
Folio, 2s. Vocal parts, 1s. 

O SAVIOUR OF THE WORLD. Full Anthem. Folio, 1s. 
8vo., 3d. Vocal parts, 8d. 


London: Novello, Ewer and Co. 


No UNTO US, O LORD. Anthem for Four 
Voices, by FrepErick CAMBRIDGE, Organist of the Parish 
33. 








Church, Croydon. Separate voice parts, 1s. 
0, by the same Composer, 


Also P 
THE OFFICE OF THE HOLY COMMUNION, for Voices in 
Unison. 9d. 
Loudon: Novello, Ewer ~ Co. 

¥ Just published, price 4 
Gq E UNTO THE LORD "THE GLORY. 

Thanksgiving Anthem (for Harvest and other Festivals), 
by J. Freperick Brince, Mus. Bac., Oxon., Organist of Man- 
pt Cathedral. London: Novello, Ewer and Co. 


hird Edition. 
HE LORD IS “KING. Anthem by Tuomas 


TALLIS TRIMNELL, Organist of the Parish Church, Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


J, ASY ANTHEMS for VILLAGE CHOIRS. By|*« 
W.H. Girt. 2d.each. Nos, 1 to 5 now ready. 
London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, suitable for com- 


mencing Public Worship, viz.:—‘‘The Lord is in His Holy 
Temple;” “If we say that we have no sin;” ‘“‘ Rend your heart and 
not your garments.” Music by J. E. Wats, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 




















Just published, New Edition, in score, price 3d., 
OME UNTO ME. Full Anthem for four voices, 
with Organ Accompaniment. Dedicated to the Rev. Robert 
Hake, Precentor of Canterbury Cathedral, by ALEx. S, Coorrr. 
London: Novello, Ewer and Co. 


WILL GREATLY REJOICE IN THE LORD. 
Anthem composed by BENJAMIN CONGREVE. Next to his Prize 
Glee, ‘“‘ The Fisherman,” this is the most popular of Mr. Congreve’s 
pieces. Price 3d. London: Novello, Ewer and Co. 
O CHORAL SOCIETIES.—Now published, ‘In 
the beginning was the Word.” Sacred Cantata, composed by 
Leo Kersuscn, Mus. D. Score, with Piano or Organ Accompani- 
ment, 4s. nett. For each 10 copies to Choral Societies, £1 5s. 


Orchestral parts may be had on application. 
London ; Augener and Co., 86, New; gate- -street, City. 


N\WELVE ORIGINAL ‘TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHamBertary, Organist of Hope Chapel, 
Wigan. PartI. Price Gd, Novelio, Ewer and Co.; or from the 
Composer, for 7 stamps, 








BIDE WITH ME. The new and much admired 


Tune. 1s, Also, Six Responses to the Commandments, 1s, 
By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. 





Price Sixpence. 
EW SACRED MELODY for the ADVENT 
HYMN.—“ Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School, Highgate. 
London: Novello, Ewer and Co. 


EW SACRED MELODY for the EPIPHANY 
HYMN. “Brightest and Best of the Sons of the Morning.” 
Inscribed, with permission, to her Grace the Duchess of Welling- 
ton, by H.B_ Price Fourpence. 
London: Novello, Ewer and Co. 
TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
“ “10 WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael’s, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 3rd thousand. Price 4d 
London: Novello, Ewer and Co. 


NWARD, CHRISTIAN SOLDIERS: a Sacred 
Choral March, intended to be sung by Schools, in com- 
memoration of the passing of ‘‘The Elementary Education Act, 
1870.” The music composed by J. TILLEARD. Price Threepence, 
London: Novello, Ewer and Co. 


Just published, 
ee CHORAL HYMNS, by J. TILLtearp.— 


“Brightly gleams our banner” (Processional Hymn). 3d. 
3d. ‘ Thy will be done.” 3d. 














“Though nature’s strength decay.” 
“Onward, Christian soldiers.” 3d. 
London: Novello, Ewer and Co. 





Just published, ‘ 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s.; limp cloth, 2s. 6d. 
ss... Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.”—TZhe Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter's, “Bedford. 


Just published, 
HIRTY-SIX ORIGINAL HYMN TUNES, 
composed by CHARLES J. Frost, Organist of Holy Trinity 
Church, Weston-super-Mare. Price 2s. 
Novello, Ewer and Co.; or the Author, 7, Glentworth-terrace 
Weston-super-Mare. 








Just published, price 3d. 
RIGHTLY GLEAMS OUR BANNER. Hymn, 
set to Music by R. BARTHOLOMEW, Organist of St. Lawrence, 
Ludlow. London: Novello, Ewer and ¢ 0. 





VE MARIA. ” For Six Voices, Solo and Chorus, 


with Pianoforte or Harmonium "Accompaniment. By 
Dr. Bonnett. Price Sixpence. 
London: Novello, Ewer and Co. 


ILLIAM J. YOUNG'S Popular Part Gongs for 








§.A.T.B. 8vo. d. 
1. I love the merry spring time . 12th edition 0 2 
2. Gaily thro’ the greenwood . 4th ,, 0 2 
3. Welcome merry May ... ooo Gh gg 0 2 
4. The mountain Maid... ee Sth 4, 0 2 
5. Come o’er the mountain ... 7th 4s 0 2 
6. Hail merry, merry Christmas Sth 4 0 2 
7. Songs of praise the angels sang - 4h a» 03 
8. Blow ye balmy breezes blow oe Oth yy 038 
9. Fairy Revels . oe Sth 4g, 0 3 
10. Oh! peaceful vale of rest. . 4th , 0 1} 
11. The merry Bird - 4h ,, 03 
12. Come let us be merry and I gay . 4h ,, 0 3 
= Forest echoes .. «we Sth 4, 0 3 
4. Haste ye merry "elves 4th 03 


seniies Novello, Ewer and Ga +» and all” Music- sellers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 





w Edition. 
HE SIESTA. Part-Song for s.A.T.B, 
anes’ gg cope Mus. B., Cantab. 8vo. 6d. 
0, by the same Composer, New Song, 
THE VIOLET: Price 1s; 3d. 
London: Novello, Ewer and Co. 


IRANA’S SUCCESSFUL SONGS.—“A Lul- 
laby,” in C and A. ‘The Mariner.” Copies of this Song to 


By 











be sold for the Captain” Fund. Weippert, 266, Regent-st., London. 
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AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Luxn, (Member and Professor of the 


Academy of Music.) Price 1s. 6d. 
my london: C. Jefferys, 57, Berners Street. 





Just "published, Second Edition, reduced to 1s. 6d., 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHarD Mann, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


Second Edition. 
MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher- 
borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s. 6d. 
London: Novello, Ewer and Co. 











Now ready, price 1s. A specimen copy post free for 13 stamps. 
HE COLLEGIATE and SCHOOL SIGHT- 
SINGING MANUAL. 

For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHooLs.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cnoras. Socreties.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

An allowance on 25 copies and upwards. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Woed and Co. 





Sixth Edition, price 1s., 
IGHT-SINGING. By J. C. Water. The 
simplest and most convenient system for both Teacher and 
Pupil yet published, It has been in use in many Choirs, Colle- 
giate, Metropolitan, Private and National Schools for several 
years, and has met with the most unqualified approbation. 
London: Novello, Ewer and Co., Berners-street; Manchester 
A. Heywood and Son, 56 and 58, Oldham-street. 


HE LETTER-NOTE SINGING METHOD.— 
New Elementary Work by D. Cotvitie. Ready October Ist. 
Cloth, 1s. 6d. Wrapper, 1s. This easy method trains to sing at 
sight from the ordinary notation. 
London: F. Pitman, 20, Paternoster-row. 


IMPORTANT TO SCHOOLS AND TEACHERS. 
Just published, price 6d., 3 
ee MEASURE: aBeries of Exercises upon 
Time in Music; showing the value of Notes and Rests indi- 
vidually and collectively, Dotted Notes, Dotted Rests, Slurred 
Notes, Tied Notes, Triplets, Quintoles, Sextoles, Time Signatures, 
Beats and Accents; Simple and Compound Time, adapted for Class 
or Private Tuition, and will be found invaluable to those who wish 
to become proficient in Musical Time. By Dr. John d'Esté. 
London: Novello, Ewer and Co. 
Teachers and Schools can receive aspecimen copy for two stamps, 
of the Author, Ferrara House, 139, Cornwall-road, Bayswater. 








HE TRANSPOSITION INDEX. Price 6d. 


Acard with moveable Index for explaining the Theory of 
Transposition, &c. Of service to teachers of vocal or instrumental 
music. 

London: F. Pitman, 20, Paternoster-row. 





In January, 1871, will be published, price 2s., 
HE VOCALIST’S VADE MECUM, or Practical 
Hints upon Singing. The Anatomy of the Vocal Organs, 
Recipes for the Regulation of the Throat in Health and Disease, 
and the Producing Power of Voice, by Dr. John d’Esté. Sub- 
scribers (before publication) will receive two copies for the price of 
one. A specimen part has been prepared, and can be had, post 
free, two stamps, from the Author, Ferrara House, 139, Cornwall- 
road, Bayswater, W. 





Now ready, price 6s., : 
IRST SONATA, for Pianoforte and Violin. By 


Wa ter Macrarren. London: Novello, Ewer and Co. 








Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL Metcatrz, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


NEW MUSICAL SERIAL, 
TO BE COMMENCED EARLY IN 1871. 


HE PRACTICAL CHOIRMASTER; 


a Quarterly Issue of ANTHEMS, suitable for general use and 
special occasions, and chiefly of an easy character; Settings of the 
CanticLes (Te Deum, Jubilate, ,Benedictus, Cantate Domino, 
Deus Misereatur, Magnificat and Nunc dimittis), Sancruses, KrRIE 
ELErsons, EvcHaristic and other music, suitable for use in Divine 
Service, &c. ; 


Z EDITED BY 
WILLIAM SPARK, Mvs. Doc., 
Organist of the Town Hall, St. George’s Church, &c., Leeds. 


PROSPECTUS. 

The great success of The Organist’s Quarterly Journal of Original 
Compositions, has induced Dr. Spark to announce another work, 
which he believes will be of even more extended use, and calcu- 
lated to awaken a lively interest in those who practice, perform, or 
appreciate Sacred Choral Music. 

There is a large field open for the production and application of 
this class of composition. Much has been done, but much more is 
wanted and can be forthcoming. Great talent, genius, and facility 
for vocal part writing exist, not only in Great Britain, but 
wherever the English language—as well as the universal, human- 
izing language of music—is understood. But it wants encourage- 
ment and development. 

One special advantage of The Practical Choirmaster will be the 
periodical publication of various Choral works by different com- 
posers under one cover,—an attraction the most powerful to those 
who feel interested in the progress of the divine art in this country. 
Such a work, however, to be successfully carried on, requires a 
considerable amount of labour, care, and pecuniary outlay. The 
Editor will endeavour to make it worthy of support; and he 
appeals to all who approve of the undertaking and its object to send 
their names as Subscribers as soon as possible, and thus give an 
early and practical proof of their approbation. 

The exact size of the work (probably royal quarto or royal 
octavo) has not been fixed; but it will consist of about 30 pages in 
each part, engraved, or printed in the best possible way with large 
type and bold letter-press, on good paper, and in vocal score, with 
separate accompaniment. Where the latter is free and in a mea- 








N.B.—The Composer will send ata nominal price, a complete 
copy bound in cloth (as a specimen), to Professors or Teachers of 
Singing. 


HE DEVELOPMENT OF THE VOICE.— 


134 Exercises for forming a pure Tone and Correct Intonation, 
and rendering the voice flexible. With Examples and Rules for 
singing Recitative, &c. By Dr. Jonn D’Est¥£, Teacher of Singing 
(Pupil of Crivelli). This work is used for the Tuition of the 
Choristers of Ely, Canterbury, and Winchester Cathedrals. It is 
invaluable for Private Tuition and Schools. 

Complete, bound in cloth, gilt ... ove es 10s. 6d. 
In Three Parts, magenta cloth, flush... «. 38, each. 
In Six Numbers, second paper, neat wrapper ... 1s. each. 
London: Novello, Ewer and Co. 
May be had of the Composer, Ferrara House, 139, Cornwall-road, 
Bayswater, W. 


O ORGANISTS and CHOIRMASTERS.—The 

Rudiments of Vocal Music, with Twelve Exercises. Arranged 

expressly for the Use of Choir Boys, by T. L. Souraearte, Organist 
of St. Saviour’s, Clapham. Price 3d., in cloth cover. 

“Mr. Southgate is the model of conciseness, and within the 
restricted compass of four little pages, has collected nearly all that 
& choir boy need know for the due discharge of his part in the 
music.” —A/usical Standard. 

London : Novello, Ewer and Co. 








sure independent of the voices, a small short score in two staves 
will be inserted over it to facilitate the Choirmaster’s practice of 
the vocal parts. Arrangements will also be made for supplying 
Subscribers with additional copies of any pieces required, on a 
moderate scale. 

Most of the best Musicians of the day will be invited to compose 
for the work, and amongst those already secured for early contri- 
butions are: 


Mr. JuLes BENEDICT. | Mr. J. F. Bringer, Mus. Bac. 

Mr. Henry SMart. Mr. BertHo.tp Tours. 

Mr. G. A. MACFARREN. Mr. JEKYLL. 

Professor Stewart. Mr. J. L. Harton. 

Dr. E. G. Monk. Mr. Succo (Organist of St. Tho- 


Mr. J. Francis BARNETT. 
Mr. Wo. REA. 

Mr. A. RANDEGGER. 

Dr. Henry HILEs. 

Dr. STEGGALL. 


mas’, Berlin). 
Professor GrarpNER (Hamburg). 
Mr. MErnarpvs (Dresden, Com- 
poser of the Oratorios, “St. 
Peter,” “Gideon,” &c.) 


&e., &e, 

Subscription: Half-yearly (payable January 1st and July 1st), 5s.; 
Non-Subscribers, 5s. each part, nett. 

Subscribers’ Names (which should be sent as early as possible) 
received by Dr. Spark, Springfield Villa, Leeds; Messrs, Metzler 
and Co., 37, Great Marlborough-street; Messrs. Lamborn Cock 
and Co., 63, New Bond-street; Messrs. Cocks and Co., New Bur- 
lington-street; and Messrs. Chappell and Co., 50, New Bond-street, 
London; Messrs. Hopkinson Brothers, and J. W. Sykes, Leeds; 
and all Music-sellers. 
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ST. PETER 


An Or 


atorio, 


COMPOSED BY 


JULES BENEDICT. 





"¢, folio, cloth gilt, 21s. ; chorus parts, 12s. ; orchestral parts. 


All the Songs, dc., published separately. 


NOVELLO, EWER AND CoO., 1, Berners Street (W.), and 35, Ponltry (E.C.). 





OPINIONS OF 


. BrrMincHam, Sept. 

There is barely time to add that Mr. Benedict comune 
St. Peter was performed to-day with a success that was | 
never for an instant doubtful, and, what is still better, a | 
success no less amply merited than it was brilliant. As | 
it will be necessary to speak of the music of this Oratorio 
somewhat in detail, its importance as a work of art being 
unquestionable, it is advisable at once to give Mr. Bene- 
dict’s own account of the manner in which he had found 
it expedient to accommodate the subject to his ends. 
Here, then, is his argument :— 

“The subject of St. Peter might be treated in various ways for the 
purposes of Oratorio. Within no ordinary limits, however, could all 
the important events of the Apostle’s life and all the significance of his 
character and position be illustrated. The aim of the present work 
is very simple. It affects neither to show, exclusively as such, Peter 
the Disciple nor Peter the Apostle; its object, moreover, is not to 
treat the chief personage concerne d in any symbolical or representa- 
tive capacity. What has b en attempt« d is merely the illustration 
of a few of those occurrences in St. Peter's life which most invite 
musical treatment, and, at the same time, exhibit the Galilean 
fisherman as an object of the Divine regard which so pre-eminently 
distinguished him. 


THE TIMES. 














“Part I. 

“The Divine Call.—Galilean fishermen are preparing to rest from 
the labours of the Day, when John the Baptist appears, urging them 
to ‘ Repent, for the Kingdom of Heaven is at hand.’ After the fore- 
runner comes the Master, who commands Peter to leave all and 
follow Him. Peter obeys, expressing his firm confidence in the 
goodness of the Lord, and departs amid the benedictions of his 
friends and neighbours, 

* Trial of Faith.—The Saviour, having sent His disciples ‘ to the 
other side,’ retires to 3 mountain apartto pray. While thus engaged 
the storm rises and the little ship is in distress. Jesus appears 
walking on the waters. to the terror of his disciples, whom he 
speedily re-assures, bidding them not to fear. Peter obtains permis- 
sion to leave the ship and to go to Jesus, but his faith fails him, and 
* beginning to sink,’ he is sustained by the hand of the Lord. They | 
reach the ship, and iramediately the storm ceases. A chorus of 
praise and thanksgiving then brings the first part to an end. 

“Part II. 

** Denial.—Peter declares his resolve to follow the Master at all 
hazards; but when Jesus is taken before the High Priest the disciple 
is found ‘ afar-off.’ He enters the servants’ hall of the High Priest’s 
Palace, where a crowd of attendants are expressing their hatred of 
the ‘ Nazarene,’ and Peter is three times charged with being a fol- 
lower of Jesus. Three times he denies the accusation. 

“Re atance.—The procession escorting Jesus to the Roman 
Governor passes through the hall where Peter is, and the Lord turns 
and looks upon his erring disciple. Touched to the heart, Peter 
repents ‘ with strong crying and tears,’ the anguish of his son] being 
heightened by each successive scene of the great drama which then 
pass ses before him. He hears the lamentations of fellow-disciples 

and the mournful song of his Lord’s mother; he watches the pro- 











sion to Calvary, and listens to the taunts of the Jews as they 
hile with the wailing of the ‘daughters of Jerusalem.’ Weeping 


for ‘all these things’ and for himself, the hope of the Christian 
comes to his aid, and he is assured that death will be swallowed up 
in victory. 

“ Deliverance. —Peter, lying in the dungeon where 
thrown him is visited by ange Is, who assure him of Divine help, and 
release him from captivity. He acknowledges the goodness of God, 
fully relying upon which he expresses confidence as to his ultimate 
entrance into the everlasting kingdom of his Lord and Saviour. 

Aejoining his fellow-believers he is reveived with gladness, and a song 
of hope and joy forms the conclusion of the work.” 

Of the very striking performance of the new work, 
under its composer's own direction, and of its truly en- 
thusiastic rec eption, we must defer speaking. How great 
was the curiosity to hear St. Peter may be gathered from 
the subjoined official statement of attendance and re- 
ceipts :-— 


Herod had 

















Numbers. Receipts. 
President's and Vice-Presidents’ seats otis each) 199 £208 19 0 
Secured seats (2ls. each) . R -- 1,104 .. 1,159 4 0 
Unsecured seats (10s. 6d. each) we -- 695 
Donations and Collections .. ae .-_ = 


1,998 £2,051 16 4 | 








-- 86417 6| 
-- 818 15 10 | 
| 


THE PRESS. 


BinMINGHAM, Sept. 8. 

Reserving critical remarks upon Mr. Benedict’s St. Peter, 
which proved to be, in accordance with anticipation, the 
great event of the Festival, we may add a few words 
about the performance, the satisfactory character of which, 
all cireumstances allowed for, can hardly be over-csti- 
mated. It did not require the enthusiastic applause, and 
simultaneous waving of hats and handkerchiefs, with 
which, at the conelusion of the new Oratorio, the mem- 
bers of the chorus greeted the composer—fortunate alike 
in the interpretation of his work and the manner in which 
it was appreciated—to persuade evervbody that a genuine 
pleasure 1n their task had been felt by the multitude of 
singers. This was convincingly demonstrated in the 
spirit and general accuracy of their execution almost 
throughout—the result, unquestionably, of much arduous 
preliminary study under Mr. Stockley, Conductor of the 
Festival Choral Society, and Mr, A. Sutton, Conductor of 
the Amateur Harmonic Society, in this very musically- 
given town. For a first perforiance better choral singing 
has rarely been listened to. Equally happy was Mr, 
Benedict in his orchestra, which took as much pains with 
St. Peter as though it had been the work of their own 
respected conductor, Sir Michael Costa, Generalissimo of 
the forces, vocal and instrumental ; as though, in fact, Sir 
Michael himself, instead of the composer of St. Peter, had 
been conducting. Last, not least, the solo singers were 
quite as anxious to do justice to Mr. Benedict, and sue- 
ceeded fully as well. ‘To Madlle. Tietjens three impor- 
tant solos were assigned, one of which, perhaps the most 
beautiful of all, “I mourn as a dove,” she gave with ex- 
quisite feeling, and repeated, in obedience to the Presi- 
dent’s despotic signal. In a charming air for contralto, 
“QO thou afflicted,” one section of a phrase of which recalls 
the notturno of Mendelssohn's Midsummer Night's Dream, 
Madame Patey was eminently successful. Mr, Santley, 
to whom was allotted the whole of the music of St. Peter, 
sung it from first te last like the genuine musician whom 
we all know, making a deep and strong impression in an 
air, *O that my head were waters” (Peter's contrite ac- 
knowledgment of sin), his delivery of which was as 
pathetic as the air itself. Mr. Sims Reeves gave the 
music allotted to John the Baptist in Part I., and the two 
airs in Part IL. in his most chaste and finished manner. 
Anything more purely devotional than his reading of the 
touchingly beautiful song, “The Lord is very pitiful,” in 
which is foreshadowed a sort of pardon for the repentant 
Peter, could scarcely be imagined, What fell to the 
share of Mr. Cummings was accomplished by that excel- 
lent artist and thorough musician in such a way as to 
cause regret that his share in the Oratorio had been s0 
circumscribed. The little, too, assigned to Mrs, Sutton 
was carefully done. In short, Mr, Benedict had as good 
reason to be satisfied with his executants as with his audi- 
ence, How the Oratorio was received has been already 
stated; and it only remains to add that two other encores 
were enforced by the President—a quartett, “ O come let 
us sing unto the Lord” (Madlle. Tietjens, Madme. Patey, 





| Messrs, Cummings and Santley), for the most part unac- 


companie d, and a chorus, “ 'T he Lord bea lamp unto thy 
feet” (Part I.), one of the finest pieces in the entire work. 
In St. Peter—to avoid for the present further detail—it 
may be said with confidence that Mr. Benedict has gifte od 
Birmingham with a new masterpiece of sacred music, one 
| that deserves and is likely to be heard again and again. 








—_ 


It is | 


writtel 


Thi: 
Festiv: 
success 
ratifies 
will hi 
opport 
has ac 
the fin 
a com) 


Fro 
work | 
chiefly 
St. Pe 
and, 1 
nour. 
tifario 
give 
this € 
The 
Sims 
succes 
the fi 
source 
the si 
«The 
anima 
up thy 
voice 
mothe 
expres 
the ¢ 
tribut 
music 
given 
afflict 
beauty 
sang | 
of mu 


delive 
instan 
qualiti 
vetera 
perfor 
while, 

giving 
Bened 
but ne 
mornil 


Mr. 
trative 
piece 
tenuto | 
curren 
sugges 
sccee 























THE MUSICAL TIMES.—Ocrozer 1, 1870. 





cSe_ 
It is long, very long, since such an Oratorio has been 





THE DAILY TELEGRAPH. 

BIRMINGHAM, Frinay. 
This morning the last and greatest novelty of the 
Festival, Mr. Benedict’s S¢. Peter, was produced with a 
success Which the applause of 2,000 admiring auditors 
ratified. I shall not now anticipate the remarks which 
will have to be made upon this important work at a better 
opportunity. Enough for the present that Mr. Benedict 
has achieved a great thing; in other words he has written 
the finest Oratorio since Llijah, and enriched the art with 

a composition that deserves to endure. 

BrrMmncuaM, SATURDAY. 

From this notice I shall exclude all criticisms upon the 
work by which the Birmingham Festival of 1870 will be 
chiefly remembered. Such an Oratorio as Mr. Benedict’s 
St. Peter comes to us only at intervals of many decades, 
and, when it comes, should receive distinguished ho- 
nour. I cannot, therefore, mix it up with the mul- 
tifarious details of an article like the present, but must 
give it, what it richly deserves, a place apart. To 
this end, let the performance be dismissed at once. 
The principals, Madlle. Tietjens, Madame Patey, Mr. 
Sims Reeves, Mr. Cummings, and Mr. Santley, were 
successful above the common, being largely helped by 
the fact that Mr. Benedict, keeping their several re- 
sources well in view, had written songs exactly adapted to 
the singers. Thus, in the bravura solo (with chorus), 


written. 





«The Lord hath his way in the whirlwind,” and the 
animated address of the Angel to Peter in prison, “ Gird 
up thy loins,” Madlle. Tietjens could show off her grand 
voice not less than, in the pathetic air of the Lord’s 
mother, “I mourn as a dove,” she could display her 
expressive power. Advantage was taken of all three, and 
the encore of the last must be regarded as equally a 
tribute to the music and its executant. The contralto 
music, largely consisting of recitatives, was carefully 
given by Madame Patey, whose one air, “O thou 
afflicted,” had the advantage of a rendering worthy its 
beauty, and therefore remarkably successful. 
sang in his most expressive style, satisfying the demands 
of music which only a great artist can properly interpret. 
Each of the three tenor airs exacts sentiment of a high 
order. “O house of Jacob!” expresses the earnest plead- 
ing of John the Baptist with his countrymen: “ The 
Lord is very pitiful ” foreshadows the acceptance of Peter’s 
fears; and in “* Daughters of Jerusalem” is repeated the 
faviour’s solemn prophecy of coming woe. Mr. Cum- 
mings rendered excellent service in the second tenor 
part; his recitative, ““ Now Herod, the King,” being espe- 
cially well declaimed. To Mr. Santley, the representa- 
tive of Peter, fell the heaviest work, as a matter of course: 
and right well he acquitted himself of it. Not fewer than 
five airs, besides a large number of interspersed solos, 
belong to his part, some making large demands upon the 
singer's physical powers ; but Mr. Santley sang with un- 
flagging spirit, and with a success which was great even 
when least remarkable. Not to discuss each effort, his 
delivery of “© that my head were waters!” may be 
instanced as showing in the highest degree those artistic 
qualities to which Mr. Santley owes his position. The 
veteran composer, it need hardly be said, conducted the 
Performance, and was received with hearty applause, 
while, at the close, audience and executants joined in 
giving him an ovation in reality as well as in name. Mr. 
Benedict has been the hero of ‘such a scene many times ; 
but never did he occupy a higher place than on Friday 
Morning, because never has he produced a work so great. 


THE DAILY NEWS. 

Mr. Benedict's work is prefaced by an overture, illus- 
trative of « Evening by the Sea of Galilee ”—a beautiful 
plece of orchestral writing, commencing with a calin sos- 
tenuto for the upper stringed instruments, with an under- 
Current of a figurative passage for violoncellos, highly 
Suggestive of the rippling motion of the waters. To this 
Succeed some charming melodious strains with tremolando 


Mr. Reeves |: 





accompaniment, followed by a resumption of the com- 
mencing movement, and subsiding into a peaceful close. 
The Oratorio consists of two parts: the first, “The 
Divine call” and “ Trial of faith”: the second, « Denial,” 
* Repentance,” and « Deliverance.” 

The opening chorus (in E flat), “ They that go down 
to the sea,” is introduced by a few bars of murmuring 
and undulating accompaniment for violins, in a flowing 
current of semiquavers which pervades the whole, with 
some interruptions, contrasting well with the sustained 
cantabile of the choral writing, the different divisions of 
the choir entering successively in fugal imitation. Some 
unison passages for the chorus, with intermittent accom- 
paniment and a change of the orchestral figure, are fol- 
lowed by an enharmonie transition to the key of E. four 
sharps, a charming episode at the words « We will lie 
down in peace,” modulating into a resumption of thé first 
movement. Some passages of recitative interspersed with 
bold choral phrases (somewhat after the manner of Bach’s 
Passions Musik) ave followed by a tenor air, “ O house of 
Jacob,” of graceful, if not original, character. This, with 
the other tenor solos of the Oratorio, was finely sung by 
Mr. Sims Reeves. The fifth number in the score is an 
animated chorus, “ The Lord will not turn,” in which the 
measured march of the choral writing is brightly con- 
trasted by the florid movement of the violin passages in 
the accompaniments, A short contralto recitative, “ And 
Jesus walking,” leads to a baritone solo, “ How great, O 
Lord,” written in flowing cantabile style, and well suited 
to Mr. Santley, by whom it was excellently sung. No. 8 
is a melodious hymn-like chorus, “« The Lord be a lamp,” 
the sustained vocal harmony of which is well relieved by 
the reiterated chords of the orchestral accompaniment. 
Following up the list of choruses—by far the most suc- 


‘cessful portions of the work—inay be specified “ The deep 


uttereth his voice “—sueceeding the contralto solo, “ But 
the ship "with its highly dramatic symphony illustrat- 
ing the rising of the storm, contrasting so well with the 
calm of the previous orchestral prayer. In the chorus 
just referred to, as in other instances in the Oratorio, Mr. 
Benedict displays his thorough acquaintance with the 
classics of contrapuntal art. 

As before stated, the solos generally are among the 
least successful portions of the work, exception being 
made in favour of the soprano airs, “1 mourn as a dove,” 
and * Gird up thy loins "—the former a gracetul piece of 
voeal writing, with delicately varied orchestral accompa- 
niment, the latter somewhat in the style of an operatic 
bravura. Splendidly sung by Madlle. Tietjens, they 
both produced a marked impression, and the first was re- 
peated, as was the chorus, “ The Lord be a lamp:” and 
the unaccompanied quartett, ““O come let us sing,” men- 
tioned in Saturday’s brief notice. There are several con- 
tralto solos, chefly recitatives, the air, “ O thou afflicted,” 
being one of the most expressive single pieces in the 
work. The tenor airs, besides that already mentioned, 
are “The Lord is very pitiful” and “ Daughters of 
Jerusalem,” both sung by Mr. Reeves with fine feeling 
and expression. Notwithstanding Mr. Santley’s fine sing- 
ing the four airs allotted to him produced but small effect 
as compared with that of the many excellent choruses, in 
which indeed the composer's best strength is shown. Of 
the airs, “* How great, O Lord.” * Now know I,” “Though 
all men,” “O that my head,” and * The Lord hath sent 
his angel,” the last-named but one is perhaps the most 
striking of all Peter’s solos. 

Possibly St. Peter may undergo some revision by the 
composer after the experience of a first hearing (even 
Mendelssohn thought this necessary with his £lijah); 
at all events it will doubtless soon have to be spoken of 
again in reference to its London performance. Mean- 
time it remains to recognise in St. Peter the thoughtful, 
earnest work of a conscientious and highly-skilled musi- 
cian, the production of which at Birmingham was crowned 
with greater suecess than has attended any of its com- 
poser’s previous efforts—one of the most crowded audi- 
ences of the Festival week having received with general 
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acclamation this weleome addition to the stock of English 
Oratorios. The work is published by Messrs. Novello, 
Ewer and Co. 





THE STANDARD. 

This morning (Friday) Mr. Benedict’s new Oratorio 

St. Peter was performed with all the success which was 
anticipated. St. Peter will be, after to-day, acknowledged 
as Mr. Benedict’s chef d’euvre—as a work which nobly 
crowns all his previous labours, and places him on one of 
the very highest pedestals of musical renown. 
* The Oratorio of St. Peter, as presented by Mr. Benedict, 
is divided into five heads. These are—*The Divine 
Call,” «The Trial of Faith,” “The Denial,” “ Repent- 
ance,” and “ Deliverance.” The narration is made prin- 
cipally in recitatives, whilst the solos and the choruses are 
texts of Scripture appropriate to the incidents described. 
Altogether there are no less than fifty movements. Some 
of these are short recitatives, but there are numerous 
choruses and airs, a prelude descriptive of “* Evening by 
the Sea of Galilee,” a procession march, and an unaccom- 
panied quartett. ‘The prelude descriptive of “ Evening by 
the Sea of Galilee” isa kind of pastoral movement in 
three-four time. The first chorus, supposed to be sung by 
fishermen, “* They that go down to the sea in ships,” is 
very charming, the flowing accompaniment by the 
stringed instruments suggesting the movement of a calm 
sea rather than the horrors of the deep. An episode to 
the words, “ We will lie down in peace,” written in the 
imitative style, is very effective. A tenor solo, ‘‘ Repent 
ye,” is answered by the chorus, “ What thing is this, who 
art Thou?” and “ What doctrine is this?” alluding to 
John the Baptist’s preaching. ‘These numbers are 
given out in vigorous fugal passages, and are very 
effective. A tenor air is then introduced, “QO, house 
of Jacob, come ye.” Thanks to Mr. Sims Reeves’s 
singing, it was fully appreciated. The chief incident 
in this part of the work-—viz., “Jesus walking by 
the Sea of Galilee,” is narrated by a contralto voice 
(Madame Patey) in recitative. An air follows for the 
baritone (Mr. Santley), “How great, O Lord.” The 
Scriptural blessing, “‘ The Lord be a lamp unto thy feet,” 
forms a chorus, in nine-eight time, of a very beautiful 
description. Without closing, this chorus leads to a solo, 
“The Lord hath his way in the whirlwind,” brilliantly 
sung by Madlle, Tietjens. The chorus afterwards join in, 
exclaiming “ He maketh a way in the sea.” Again the 
contralto (Mdme. Patey) narrates ‘“Andin the fourth watch,” 
&c., the chorus singing “Tis a spirit,” “ Make haste, O God, 
to our help.” After the complete narration of the chief 
incident in this the second: division—viz., “ The trial of 
Peter’s faith,” a baritone air is introduced, ‘“ Now know I 
that the Lord.” The exclamation of the apostles after 
witnessing the miracle of Christ walking on the water, 
«“ Of a truth thou art the Son of God,” is sung as a chorus. 
An unaccompanied quartett is here introduced, “‘O come 
let us sing.” It was rendered by Mdlle. Tietjens, 
Madame Patey, Mr. Cummings, and Mr. Santley, and 
formed the second piece honoured by an encore. The 
contralto voice then continues the narrative, “ And 
Jesus went into a mountain apart to pray.” An in- 
strumental movement is then introduced, entitled 
“Prayer.” Perhaps this title is only meant to be 
applied to the first few bars, as afterwards the music is 
evidently intended to be descriptive of the approaching 
storm which overtook the disciples in the boat. The 
chorus, “ The deep uttereth his voice,” is preluded by 
some wonderful descriptive music. All the phases of a 
sea storm are depicted. The flashing of the lightning 
and the rolling of the thunder are vividly and vigorously 
described. The chorus itself is one of the best bits of 
musicianlike writing penned in modern times. 

The first part of the Oratorio is brought to a close with 
a magnificent chorus, ‘ Praise ye the Lord.” The epi- 
sode “Fire and hail” is most masterly treated in the fugato 
style, and every source of instrumentation is added, pro- 
ducing a finale of overpowering interest and effect. 

The second part of the Oratorio must be more briefly 


It comprises the Denial, Repentance, and Deliverance, Jp 
the first of these divisions, preceding the “Denial,” g 
baritone air is introduced, “ Though all men shall be 
offended,” sung by Mr. Santley ; and after the Denial” 
a tenor solo, “'The Lord is very pitiful.” Mr. Sims 
Reeves’s singing of this was his best effort in the Oratorio 

and fully brought out the merits of the beautiful air, ‘The 
first song in the division “ Repentance,” is “ I mourn agg 
dove,” a plaintive melody in the key of A, with a beay. 
tiful accompaniment of stringed instruments. It is the 
grand air of the Oratorio, as well as one of the mos 
delightful soprano solos Mr. Benedict has written. It was 
sung to perfection by Madlle. Tietjens, who could not resis, 

the encore demanded. In the final division, which treaty 

of Peter’s deliverance, ‘The Chorus of Angels,” with 

harp accompaniment, forms a delightful number. It 

closes with the grand pean, “Sing unto the Lord,” in 

which the orchestra is made use of with wonderful com. 

mand, and in which Mr. Benedict further exhibits all the 

resources of his art in fugal passages, bringing the entire 

work to a conclusion in a manner which proclaims hima 

master spirit of the age. 


THE MORNING POST. 

Mr. Benedict has written many operas, cantatas, and 
smaller pieces, which have won for him much honest 
success, and his Oratorio St. Peter is remarkable ior being 
unlike in style and character to any of his previous 
works. 

The introduction or overture is a graceful and calming 
movement in triple time, exceedingly well instrumented, 
and clever and original in treatment. The first chorus, 
“They that go down to the sea,” has a flowing accom. 
paniment, the vocal subject being given out by the basses, 
and taken up in imitation by the other voices in succes. 
sion; a change of subject on the words “ We will lie 
down in peace,” brings with it a change of key and 
accompanying figure ; and a series of restless but effective 
modulations reintroduces the original subject and accom- 
paniment, slightly interrupted towards the conclusion of 
the chorus. The first song, supposed to be sung by St, 
Peter, “ How great, O Lord,” is for a baritone voice; it 
has an elegant melody, and musician-liké harmonies 
“The Lord be a lamp” are the words of a chorus which 
follows, having a subject of a lively character in 9-8 time, 
bearing a strong likeness to the first chorus. It is written 
in places for five and six voices. A beautiful instra- 
mental phrase, ‘called the Prayer, has a suggestion of 
the following solo and chorus descriptive of a storm, the 
chorus parts in which are treated in fugal form, the instru- 
mental effects being clever and striking, though not par- 
ticularly novel ; the frequent modulation’s are telling and 
judiciously introduced, and a passage in thirds leads brilli- 
antly up to the bold soprano solo, No. 12, “The Lord hath 
his way in the whirlwind,” but the few bars of chorus which 
interrupt and occasionally accompany the solo are Jess in 
the chorale style than in the modern part-song manner. 
The chorus, No. 22, “ Praise the Lord,” which concludes 
the second part, is a very bold and effective piece of 
writing, with a capital but well-used subject partly treated 
in fugal counterpoint, and very brilliantly instrumented, 
its unusual and unnecessary length being its only fault. 
Peter's solo, “ Though all men,” is wanting in dramatic 
power, but the contralto solo, ‘“O Thou afflicted,” is 4 
lovely setting of some most touching words. Of the life 
of St. Peter, after his. repentance, we have a series of 
chromatic passages descriptive of his deliverance from 
prison, with a song for a soprano voice of an unt 
compass, and the usual arpeggio passages accompanying 4 
chorus of angels for female voices. After the chorus 1s 4 
song or series of songs for St Peter, expressive of joy at 
his deliverance ; and a chorus with a fine fugal subject, 
most scholarly written. 


THE ECHO. : 
The great novelty of the Birmingham Meeting was, % 





spoken of, not that it is less interesting than the first, but 


a matter of course, that which all the musical world has 


ae 
because time will not allow of any lengthened remarks, 











as, and 

honest 
r being 
revious 


alming 
nented, 
chorus, 
accom. 
: basses, 
succes 
will lie 
ey and 
ffective 
accom- 
ision of 
r by St. 
pice; it 
monies, 
3 which 
8 time, 
written 
instra- 


f joy at 
subject, 


was, a8 












THE MUSICAL TIMES.—Ocroser 1, 1870. 





639 








been so long expecting—Mr. Benedict’s Oratorio. The 
reputation enjoyed by the well-known maestro caused the 

test interest to be felt in this his most important 
effort in the highest branch of musical composition. St. 
Peter has realised all expectation, and will perpetuate the 
Festival of 1870 in the history of music, even as the 
production of Elijah does the meeting of 1846. 


THE ILLUSTRATED LONDON NEWS. 

The last morning performance, on Friday week, brought 
forward the most important novelty of the festival—Mr. 
Benedict’s Oratorio, St. Peter. We may at once say that 
the composer has throughout been more successful in the 
choruses than in the solo pieces, among the latter of which 
the most effective were the soprano airs, “I mourn asa 
dove” and “ Gird up thy loins,” both, however, somewhat 
florid and secular for their situation. Finely sung by 
Madlle. Tietjens, they evidently pleased greatly, and the 
first was,encored. The contralto solos, chiefly recitatives, 
were very impressively delivered by Madame Patey, whose 
air, “ O thou afilicted,” simple as it is, is one of the most 
expressive solo pieces in the Oratorio. Of the tenor airs, 
«Q house of Jacob,” “ The Lord is very pitiful,” and 
“ Daughters of Jerusalem,” perhaps the most fervent in 
expression is the second, which was sung (as were the 
others) with intense feeling by Mr. Sims Reeves. The 
solo music for Peter was the least effective in the whole 
Oratorio; well written as it is for Mr. Santley’s voice and 
admirably as it was sung by him. Of the five principal 
solos for Peter, the best is, perhaps, “O that my head,” 
in which the feeling of repentance is powerfully expressed. 
The choruses are mostly distinguished by masterly 

power in the command of choral harmony, the resources 
of counterpoint, and the contrasts of elaborate orchestral 
effect. The reception of the Oratorio was triumphant, 
the composer (who conducted) having been greeted with 
enthusiastic demonstrations at the close of the performance. 


THE SUNDAY TIMES. 

The performance this morning of Mr. Benedict’s St. 
Peter, composed expressly for this Festival, will live long 
in the annals of the Birmingham Festival. Its advent 
excited curiosity, and great hopes were entertained by 
the antecedents of the composer, who has lived so long 
and laboured so successfully amongst us in the cause of 
art, Few, however, could have conjectured such a pro- 
duction as this Oratorio has proved to be. ‘Lhe com- 
poser has been fortunate in tle selection of his libretto ; 
upon which he has built a musical fabric that will 
long stand against the crumbling hand of time. It 
opens with a skilful introduction, describing the Galilean 
fishermen at their occupation, which has placid phrases 
artistically developed. A chorus follows, “ They that go 
down to the sea in ships,” of great solidity and variety, 
both fugal and descriptive. The call to repentance by 
John the Baptist, happily introduced, attests the dramatic 
quality of the recitatives so abundantly used, and are 
generally replete with religious fervour. The action of 
the piece properly commences with the appearance of St. 
Peter, speedily following with an orchestral interlude, 
“Evening prayer and rising storm,” than which there are 
few things of that class more powerfully descriptive. 
The interest never flags, but increases in intensity through- 
out the whole of the scene of * Christ walking upon the 
waters,” and concludes the first part with irresistible 
enthusiasm, Time will not allow us to follow in detail 
each chain of movements illustrating the Denial, Repent- 
ance, and the Deliverance, that constitute the second 
part. Enough to say, that it commanded the rapt atten- 
tion, excited the admiration, and roused the enthusiasm 
of the immense audience. It left on our minds the posi- 
tive conviction that St. Peter was the grandest Oratorio 
Written since Elijah. Madlle. Tietjens sang with great 
energy, particularly in the air “ Gird up thy loins,” and 
obtained a redemand for the exquisite song, “ I mourn asa 
dove.” Madame Patey’s charming voice was heard to 
advantage in the airs and recitatives, Mr. Sims Reeves 





sang with pathos, and was assisted by Mr. Cummings, 
who always is ready and gallant in assisting when 
needed. Mr. Santley, in the music allotted to St. Peter, 
delivered all his airs with vigour and appropriate expres- 
sion, particularly ««O that my head were waters.” The 
chorus occasionally were unsteady, but portions of their 
work were given with marvellous power. 


THE MANCHESTER GUARDIAN:' 

The hall was well filled this morning on the occasion 
of the first performance of Benedict’s new Oratorio, 
St. Peter, which may be pronounced a most decided 
success. The space at my disposal does not permit me to 
enlarge upon the merits of this noble addition to the 
limited stock of English oratorios. 

The work may be pronounced a decided success ; some 
of the writing, especially the fine fugal choruses, remind- 
ing the listener of the noble specimens of this form in 
the St. Paul. 


THE MANCHESTER EXAMINER AND TIMES. 

Mr. Benedict has been so successful in every kind of 
composition he has undertaken, that there could—there 
was, indeed, little doubt that the new Oratorio, his latest 
attempt, would succeed. It is always difficult to anticipate 
the verdict of posterity, especially in the case of a new 
work produced under such favourable circumstances as 
those of this morning. Confident predictions have often 
been falsified ; but, whatever be the future fame of this 
work, we venture to say that, notwithstanding the many 
claims Mr. Benedict has to be remembered, his name will 
be chiefly remembered as the composer of St. Peter. 

The words of the new Oratorio are selected entirely 
from the Scriptures. The music is all clever, some of it 
attaining a dignity and breadth worthy of the highest 
composers. In the great chorus, “The Lord will not 
turn away,” is a very spirited fugued passage, which 
proved most effective in performance, An encore was 
given to the concluding chorus of the first section, “ The 
Lord bea lamp unto thy feet,” in which the orchestration 
very picturesquely suggests the wanderings of “ the 
people that walked in darkness.” Without being able to 
give a detailed review of the choral portions of this very 
interesting work, I may say that, with the exception of 
the double chorus, which concludes the Oratorio, in none 
is there greater evidence of constructive power and real 
feeling than in “ The deep uttereth His voice,” and the 
not less grand “ They are all revolters.” The “ Praise 
ye the Lord” at the end of the first part is also very 
picturesque, and free in treatment, without any violation 
of the taste or judgment. 


THE LIVERPOOL MERCURY. 

To-day the production of a new Oratorio from the pen 
of Mr. Benedict was sufficient to maintain the high pitch 
of interest which has been reached, and to attract an 
audience in all respects more critically disposed than 
during any of the previous days. A work of so ambitious 
a character has not hitherto been attempted by Mr. 
Benedict ; and if the general opinion expressed after this 
morning’s performance be any guide to the ultimate ver- 
dict of the public, St. Peter bids fair to occupy a place in 
the most advanced rank of sacred music. The grandeur 
of the choruses, and the vast strength of executive power 
brought to bear in their delivery, moved the listeners to 
enthusiasm so marked that at the close of the magnificent 
ending of the first part—the chorus, “ Praise ye the Lord’ 
—Mr. Benedict was greeted with prolonged cheering, 
and cries of “ Bravo” trom both audience and performers. 
The leading parts were taken with even more than usual 
care and effectiveness by Madlle. Tietjens, Madame Patey, 
Mr. Sims Reeves, Mr. Santley, and Mr. W. H. Cum- 
mings. Again, at the conclusion of the Oratorio, which 
occupied exactly three hours, Mr. Benedict was greeted 
with cheering, which only subsided atter he had returned 
from the ante-room in response to the prolonged demands 
for his re-appearance. The sensation created by this 
latest gift to classical music will not soon allow the occa- 
sion of its first production to be forgotten. 
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A NEW WORK FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL, 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE @ 


Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 





Composer. Arranger. 

No. 1. Sanctus (from Mass) Rossini. Dr. Spark. 
2. Domine Deus (Do. ave Do. Do. 
3. Grarras Aciaus (Do.) ... Do. Do. 
4. CRUCIFIXUS (0;)° ss Do. Do. 


Six Numbers. 


Complete in One Volume, 12s. 


Composer. Arranger, 
No. 5. ADAGIo NON Trorro Mendelssohn. G. Cooper, 
6. SLOW MOVEMENT Mozart G. R. Griffiths, 
7. Stow Movement Haydn. ooo Do. 
8. Romanza Hummel ... J. Hiles, 


Price, each, 3s. 





CHAPPELL & CO.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 


Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S 





INSTRUCTION BOOKS. 


VIOLIN. CLARIONET. SERAPHINE ANGELICA, 
FLUTE. | HARMONIUM. DRUM AND FIFE, 
CORNET. SINGING, VIOLONCELLO, 
ENGLISH CONCERTINA. | HARMONY. BANJO. 

GERMAN CONCERTINA. | GUITAR. TROMBONE, 
PIANOFORTE. SAX-HORN. 





VIOLIN. 


All the Favourite Airs in Gounod’s * Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in ‘* Orphée aux Enfers.” 
All the Favourite Airs in ‘‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, 

“ Guards” and ‘* Mabel’ Valses. 
Chappell’s One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s Second One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s Third One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell’s One Hundred Scotch Melodies, 
Chappe}l’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns, 


FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the ‘‘ Guards” 
and “ Mabel” Valses. 

All the Favourite Airs in Gounod’s “‘ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in “ Lurline,” and * Victorine.” 

All the Favourite Airs in ‘‘ Il Trovatore,” and “ La Traviata.” 

Chappell’s One Hundred Dances, 

Chappell’s Second ditto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c. 

Chappeil’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 


CORNET-A-PISTON. 


All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 

All the Favourite Airs in ‘‘ Lily of Killarney.” 

Godfrey’s Favourites for the Cornet, including ‘“‘ Guards” and 
** Mabel.” 


including the 





Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from “Il Trovatore,” and “ La Traviata.” 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two Keys, Twenty-six Keys, and Twenty-eight 
Ki 


eys. 
Chapp2ll’s One Hundred Popular Airs, Songs, and Dance Music. 
Chappell’s Popular Songs, with Accompaniment. Two Books. 
Chappell’s One Hundred Operatic Melodies, Songs, &e. 
Godfrey’s Favourites, including ** Guards” and “ Mabel.” 3 
Chappell’s Dance Album of Godfrey and D*Albert’s Popular Music 


ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s ‘ Faust.” 
Chappell’s Fifty Popular Melodies. 

Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 
Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popular Polkas. 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 

All the Favourite Airs in “ Lurline,” and ‘‘ Victorine.” 
Chappell’s One HunGred Dances. 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Masic. 
Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, &c. 


Chappéell’s Dance Album of Godfrey and D’Albert’s Populer Music. 


Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 


Chappell’s Fifty Sacred Melodies. 

Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series. 
Chappell’s Fifty Secular Melodies. 
Chappell’s Ditto, Second Series. 

Chappell’s Collection of Anthems. 

Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies, 





CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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